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What You Can Make 


Flowers and Scenes 



Stained glass, page 12 



Calla lillies, page 22 



Cup and loaf, page 40 



Lighthouse,, page 64 


Birds 



Macaw, page 16 



Magnolia doortopper, 
page 44 



Leaf frame page 69 



Duck, page 25 




Birds and berries wreath. Toucan, page 11S 

page 99 
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Blossoms, page 58 



Rose, page 39 



Seaside scene, page 51 


Sunflowerwreath, page 58 




Rose frame, page 74 


Scarecrow, page 88 




Turfrey, page 80 



Cardinal frame, page 96 




Chickadee, page 122 


Toucan, page 124 














































































Birds (continued) 



Woodpecker, page 158 naming os, pag e 145 



Pelican, page 166 Song birds, page 184 


Animals 



Cat magnets, page 115 



Bunnies, page 36 



Puppy, page 108 



Squirrel, page 130 



Arabian horse, page 132 



Raccoon, page 140 



Fcoc, page 150 




Raccoop, page 158 



Cat, page 160 



Bobcat, page 160 



Pony, page 175 



Elephant, page ISO 
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Techniques 

Whether you're a beginner or veteran In the world of Entarsla, theve's no better way 
to learn than from someone else's experience. 

in this chapter, you wilt find step-by-step instructions from a 17-year-old who 
creates his own designs and from a professional who enhances her artwork with 
ac ryl ic. paint and food coloring There's mere from a couple who have discovered hew 
much careful gram placement can improve a project and another professional who 
c rafts inlaid frames to display his masterpieces. 

Votr wiii finish these lessens with more to be proud of than just new skis—your 
very own works of art! 

Finally,, if you just need some expert advice, there's a handy chart to help you 
select the best wood for you? needs and a q u estio n-a nd-an swe r session with an 
arftnowtedged master of the craft, Judy Ga le Roberts, who addresses Issues from 
which tools to use to how to handle mistakes. 

Original design by Nick 
Rerrhtold page23. 
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Intarsia Wo 


Selecting 


By Mike MatfBeu 


Effects $f 


ntarsia uses 


orange 

background 

wood 


darkens 
',-.irh age 


reddish orange 


walnut 


good gereral 
dark wood 


nice brown Oder 


no change 


For me, the best part of art intarsia project 
is picking out the wood to use I spend hours 
matching up different colors and figures of wood. 

Often, woodworkers don't reaiize the vibrant wood they 
use in their project will change over time. Careful wood 
selection and a knowledge of how aging affects the color 
of specific woods will help your intarsia project stand 
the test of time. 


trick red with 
wild grain 


good general 
wood 


aufnnp 


I have been very fortunate to be able to use many 
different types of woods in my intarsia. I have Learned 
a lot about the color changes wood goes through as 
it ages. When I created my first rose box, 1 used pink 
ivory for the rose. It was the most beautiful wood 1 had 
ever seen, and it made the perfect rose. Unfortunately, 
pink ivo ry t urns brown. I did some research and found 
bloodwood. As the name implies, the wood is red and 
best of all, it stays red. 

To save you the expense of choosing wood through 
trial and error. I'm sharing what I have' Learned from 
experience. Please note this is not a complete list, but 
it does provide a range of colors to help you make the 
most of your intarsia projects. 


darkens 
with age 


no change 


slight 
darkening 
wtth age 


no change 


flesh tens 


wide open grain, 
light wl th tan 
stripes 


landscape 


aih'tlilng red 


Biitfs-flyie 

mapfe 


light tan 


groat accent 
wood 


A printable chattis available here: 

Lvww.scroiVsawer.miwtecIfooguesv'setctiTig-fliCursfiJ-ivood.fitni. 1 
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(anirywoort 

JfBilDWWttft 

orange streak; 

great accent 
wood 

darkens 
with age 

Oierr/ 

reddish tan 

frames 
and boxes 

darkens 
with age 

Gstobole. 

wild grain, 
variety of dor 
and shades 

good 

background 

wood 

darkens 
with age 

Ebony 

Uadi 

anything Uadi 

no change 

Fishtail 

<ak 

reddish Uown, 
unique grain 

tree trunks, 
Urd feathers 

no change 

HoJEv 

almost 
pure white 
tight groin 

anxlhlng vntilte 

no change 

HwidUMn 

miherjatiy 

nice grain, 
reddish brown 

frames, boxes 

darkens 
with age 

** 

greenish brown 

background 

darkens 
with age 

j-at oba 

nloe grain, 
reddish brown 

background 

darkens 
with age 

Kingwood 

purple with 
Uadi stripes, 
wild grain 

background 

darkens 
with age 

La<awood 

light bro'A'n 
to silver, 
unique grain 

water, 

Urd feathers 

no change 

Hard maple 

light tan 

good 

general wood 

darkens 

silently 


Species 

Col or and 
ftprre- 

IntarsjausK 

Effects if 
time 

Osage-orange 

bright yeilow 

not 

recommended 
due tc change 

rums dark 
brown 

Pair ainai ilio 

>ieJlorrV 

fall leaves, 
anything yellow 

no change 

flea? 

peach color 

flesh tore 

da ikens 
with age 

Pernambuco 

Ulght orange 
with black 
stripes, rare 

anything 
orange, 
fall leaves 

no change 

Perammw 

light tan with 
tight grain 

cloudy skies 

no change 

Peruvian 

walnut 

unlfonn 
chocolate color, 
nice grain 

anything brown 

no change 

Poplar (green) 

variety of shades 
acallaU e 

anything 
green, trees 

mary darken 
to brown 
with age 

Purpleheart 

puple 

mountain tops, 
anything purple 

da ikens 
with age 

Sycamore 

tan, light 
unique grain 

feartheis on birds 

holds 
color well 

Mpwood 

red on creamy 
background, 
beautiful grain 

sunset, scrirtse, 
flower petals 

no change 

tfenge 

black with 
brown stripes, 
coarse 

good dark wood 

no change 

1 M 

black hies 
agalnsttan 
background 

good 

background 

wood 

darkens 

slightly 
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Create 

Stunning 

Effects 

with 

Wood 

Grain 

By Caroi and Homer Bishop 


Intarsia projects rely on different 
woods to produce the desired 
effect, The same pattern can result 
in two different projects depending 
on the wood selection. While the 
color of each section is important, 
the figure or pattern c reat ed by the 
wood grain is a critical aspect that 
is often overlooked, 

This design relies heavily on the 
pattern of the grain to simulate 
sunlight streaming through the 
window. While the design itself is 
faidy simple, the end result will be 
Lackluster without careful attention 
to the direction of the grain in the 
wood you select, 
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Attach cspe; of the patternto the ft ame 


stock and the leading stock with spray 
adhesive We cut thefiamefrom oak. 
Leading is the metal used to connect 
the panes in a stained glass wind##. We 
chose blue pine for the lead ng. Position 
the cu t pieces on a copy of the pattern. 




I Check the fit of the pieces, damp 
the pieces together to ensue a good ft. 

If the gain patterns do not match ip or 
there are gaps between oat pieces, cut a 
newpiece. The overall appeal of the piece 
depends on the pattern of the gnar lining 
up across all panels of Ihewindow. 



Orient the grai n of the aromatic red 
cedar ciagonallyacrossthe uossto 
create the effect of suni ightstreaming i n 
through the window. Attach the pattern 
to the oedar and cut the piece. This same 
angle must be maintained on all other 
glsss pieces to create a realistic effect. 


Cut the lighter window panels 
Lay the ait aos piece on top of the 
woodf or the ether panels. Match the 
stripes in the Western red cedar with 
the stripes in the aromatic cedar. Move 
(he cross around lookingf or the best fit. 
Match each individual panel to the cross 
and transfer the pattern to the wood. 




5 


sfl Finish the stained glass project, 
Sand and shape the pieces as desired. 
Glue and damp the pieces together 
tsingwood glue. Allow the glueto dry 
and then apply varnish or your finish of 
choice. Adda hangerto the bade and 
rememberto sign you work. 
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GALLERY: USING GRAIN TO ENHANCE INTARSIA 


Thewond grain in carefully 
selected pieces breathes I rfe i-nto 
the eaglet feathers. 



14 Big Bookof lata^Woodwoitiktj—TackiiqH* 









■O Ell ScEllsawWcocJworlcIngatQrs 



Phntaf opy at 100% 


Bij Boohof libribWiMHlwoiUif —lbdiih|a«£ IS 




































Adding Color 
to Intarsia 

By Kathy Wise 


I prefer to use nat ural wood odors for my intarsia 
projects., but sometimes a piece requires an 
unavailable or impoesible-to-find color, Because 
bright blue wood is not available., I use acrylic 
paint washes and food colo ring 
to achieve the characteristic 
colors on this beautiful 
intars ia macaw. 


1 add t he black markings 
bo the face with a wood 
burner. Test t he bJ ue dye 
or acrylic paint washes 
on several types of wood 
to determine which look you 
prefer. Let the colored wood dry 
overnight and apply varnish or 
your top ooat of choice to see 
exactly how the color will Look. 

For an easier project., cut this 
pattern from one piece of 
wood and stain or dye all of 
the pieces, 

Start by making six copies of the 
pattern. Keep a master copy for future 
use. Cut the pat tern apart and separate 
the pieces into color groups. Tape 
contact paper flat on aboard. Spray 
adhesive on the pattern pieces and 
position them on the shiny side of 
the contact paper. Cut the pieces 
adhered to the contact paper 
apart peel the backing off the 
contact paper, and stick them 
on the wood Follow the grain 
direction arrows. 


MIXING COLORS. 


tyji.'p' 


taf your palntordyeonseversi pieces 
of wood to rieterantae which wood and 
wcmitmtlon of point or dye wtiUook best 
You iwtf tbe wood tgure ft show through 
the color, i usedsyarmorefartte blue ports 
of tfierjMGM because it bass nice figure 
tbatsbows through thepsfit work 

S' make s wras/j,. odd s w# on want 
of tHTtevft altramarffiebhetxjyf/cpitit 
Additional coots of tbe point urn/? ivflT 
intensify tbe coin, down tbe rstlo of 

paint to water for ister reference. 

Foodcobrtog mtned wufff Is soother 
opdonfor setting arior ft yourwork. fused 
this method ft flSwufly tbe bright gold of 
tbemesw. ybucouldatsousegraendyeer 
peffit ft enbsncetbe fes\res. 
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ADDING COLORtCUTTING THE PIECES 



Cut the ma in seeti ons, I use a sC slap-tooth Wade, Make 
sue your blade EsqiflratBthesawtahli byusinga squareto 
cheek a cut piece. Plane anywoodthat e net flat. Humber the 
back of each cut piece with a pendl, Do nut divide the individual 
pieces cut from the same color of wood. 



9 Cut the eyeball, [fill a l&'-daraeter hole for the pupil. 
Sard a small piece of ebony into a W'-diameter dowel by 
holding it against thedum sander with pliers. Que the dowel 
into the hoi e. Cut the dowel Hush with the sufaoe and then cut 
the white of the eye. Round the eyeball on the drum sander. 



m Finish theeye.Drill a blade-entry hole in the center of the 
biack ring around the eye and cut the center hole. Then cut the 
perimeter and test the fit of the eyeball. Cut the adjoining face 
piece and test the lit of the biack ring. 



Cut the feathers and individual: pieces. Use a *3 skip- 
tooth blade to cut the individual feathers. The smaller blade 
gvesyou a smaller kerf so the piece: will frttogether better. 
Use the same bi-ade to cf’vide the yellow bellysedion. 



9 Dry fttthe pieces. Position the art pieces on a full-size 
pa ttern taped to a piece of plywood. Check the fit of the pieces 
and adjust as needed. If you do not like the wood color or .pain 
of the pieces, diange Ihem now. 



M Adjust the fit of the pieces. Practice on scrap wood fist. 
Held two pieces together and recut along (he line with a *3 
blade. "You may haveto recut the line a few times., but ea>± out 
will daw the pieces dosertogether. 
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ADDING COLOR: SHAPING & DETAILING THE PIECES 


Prepare to shape the pieces. Shade the deepest areas 
using the shaping gudeasa reference.! use an $"-diameh?i 
drum equipped with 120-grit sancfcvaper for fast wood removal 
and a 2"-diameter drum equipped with 220-grit sandpaper 
forthe ftialsanrfng. Work slowly and constantly replace your 
pieces noctt-o adjoining pieces to rhedc your progress. 


Shape the lower section- Shim up the leaf marked $51 on 
the pattern and shape ai I of the I eaves. Then roind the branch. 
The branch should be about W lower than thefeet. Use an 
oscillating spindle sander or rotary power arverfnr the tight 
areas. Sand and shape the feet and tail., checking them against 
the branch. The branch is below the feet, but above the tail 



finish s liapi n g t he U ird Use shaped pieces to mark the 
sanding depth on sunounding pieces. Remove a lot of'wood 
between the upper and loner beak. Hold one cr two feathers 
together and sand the top edge of the en tire group of feathers. 
Put a sharp angle on each feather. 



iuff The pieces. Assemble ai I of the shaped pieces on the 
full-size pattern and dieckfor fit and flow. Rfake any necessary 
adjustments. Use a 2 20-grit sanding mopto buff each piece. 
The mop gives the pieces a nice sheen and makes it easier to 
apply a smooth coat of finish. 



the wtii te areas- of the face. Use a woodbumerto add the 
tiackf eathery lines around the eye using the gray lines on the 
pa ttern as a guide Use a woodturner to add small Denture lines 
to the feet and around the edges of the blade eye ring. 



I Add the color Use diluted yellowfood coloring on the 
yellow pieces. Apply two coats of the blue paint wash to the 
li^it blue areas and three oaatsto the dark biue areas. Let the 
pieces dry overnight. If the grain raises, n.ih the pieces lightly 
with fine steel wool, sandpaper, or a paper bag. 
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ADDING COLOR: FINISHING THE PROJECT 


(lit the badci n g boa id flue the macaw piece into three 
sections using cyanoacrylalB(CA) glue. Sand the bottom flat 
fora level ^ uing surface. Trace the outiine of the macaw onto 
a piece of !4"-thick plywood or harttioard for a hacking board. 
Cut Ita' inside the lines. Sand the edges of the backing board 
with the sanding mop and paint the edges and bade blade. 



1 Glue the project to the backi n g board Place the three 
sections in position on the backing board. Lift one section aid 
add dots of wood glue to the backing board. Then add a few 
dope of CA glue tetween the wood glue Replace the section 
of the macaw and press firmly until the U glue sets up. Use the 
same prooessto glue down the two other sections. 



finish the macaw Trim any avoir tanging backer board 
and touch up the print on the edges. Applyseveral coats of spray 
varrish or you finish of choicetothe htarsia. Allowthe ftibh to 
dryovemight. Cower the macaw's eyewith dear glossy friish for a 
lifelike shine Attach a min or-side hanger to the bade. 


iM(Ften'*rTjj 

These arethe woods I use; you an 
useyour woods oF choice. 

■ 1" x8' ic 17" dark wood such as 
wenge (brandiand beak) 

■ I" x9'x 4" yellow wood such as 
yellowheart or 

satirwund (breast and trails 

■ Vi" x S'tc 5" gay wood 
such as Hue pine (feet) 

■ 14" x 2‘yT blade wood 
such as ebony (eye) 

■ 1" x7' it 10" light 'wood such as 
sycamore (feathers 

stained blue) 

■ I" x2Vi"x2Vi'’white wood such 
as poplar (face) 

■ r'xff'jt^'geenwiood 
such as lignum vitae (leaves) 

■ Vi" x 12' 1 4" licht wood sudi 
as sycamore (feathers,, 
stained blue) 


J^tertate&Toots 


■ IS" it 15" 1 22" plywood or 
hardboard > hading board) 

■ Roll of dear contact paper 

■ Spray actiesree 

■ Wood clue 

■ Cyanoacrylate glue 
and aoed erator 

■ Spray varnish 

■ Wrror-style hanga 

• Hue & yellow paint or dye 

foots: 

■ 43 and 45 skip-tooth blades or 
Hades of choice 

■ Drill pressor drill with 
^"-diameter drill bit 

■ Pneumatic-dum sander 
with 120-and 2 20-^it 
sanding chums 

■ 220-grit sanding mop 
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Designing Intarsia 
Patterns 

ByNickBerchtold 


I was 16 whan 1 touched my first scroll saw—and I 
haven't been able to heap my hands off it since. My father 
setup his saw in 2 004 and I started cutting fretwork 
patterns. To beep myself challenged, I started cutt ing 
larger projects and then moved onto intarsia—and those 
projects have progressively got ten bigger as weiL 
1 st acted designing my own patterns because 1 always 
ended up changing commercial patterns anyway 


After a while, I just started sketching my own, I design 
custom pieces on commission, but in my free time, I 
design patterns for t he sheer joy of it 
When designing patterns. I leave them very basic at 
first. 1 fill in the detail as I go along, so none of my pieces 
are ever the same. I find the cutting goes prett y quickly]; 
most of my time is spent in the shaping 



Legend 

A Aspen 

i_Padauk 

C^.. Cherry 
Maple 

N.Pine 

P, Pcplar 
W Walnut 


Just 17 years old. 

Nidi Berchtold bath 
designed and created 
tins cal h I illy intarsia. 
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Step li Prepare your stock. 

Make a copy of the original pattern, 
so you have o ne to refer ta Attach 
the pattern pieces to your wood 
of choice. 

Step 2: Cut out the pieces. 

Step 3: Cut or sand the pieces to 
the desired depth. Once pieces are 
a II cut out and fitted properly, I 
re-saw the pieces of the flowers and 
background to the desired depth 
with the band saw. It is possible to 
sa nd these pieces to the desired 
depths but it takes longer 

Step A: Rough sand the pieces 
Sa nd them unti I they al I flow 
together Then sand the pieces with 
progressivelyfi ner grits of sa ndpaper. 

Step 5; Glue the pieces together. 
Use you r wood g lue of choice. 

Step 6: Prepare a frame. Make a 
fra me with a routed-out bac k so 
you can glue a backer board in,or 
purchase a fra me that is ’V la rger 
on all sides of the intarsia. Glue the 
backer board into the frame 

Step 7: G lue the i nta rs ia to the 
backer board in the frame. 



Step 8: Apply two to three coats of 
a dear fi ni sh to the project. 


Materials SrTooite 


■ Double-sided tape or ;pra> adhesive 
■dear finish of choice 

■Wood glue 

■Vz" poplar 

■ 14" pine 

■Following wood; in 34': maple,padadi r aspen, walnut, dierry 
T*cb- 

■ skip-tooth Hades or Hades of choice 
■Band saw (optional) 

■ Sander of choice (I use a pneumatic warding chum an oscillating 
spinde sander, and a mop sander) 


Severe! of Nick's original intarsia designs. 
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Creating 
a Custom 
Inlay 
Frame 

By Mike Mathieu 


While some intarsia projects are 
designed to stand alone.. 1 prefer 
to frame my rectangular pieces. 

The frame gives t he intarsia. a 
professional, finished look. 

This custom frame incorporates a 
strip of walnut Inlay to complement 
the intarsia Overlaying intarsia 
elements on top of the frame adds 
depth and interest to the presentation. 




Prepare the frame sto (k. Cut the frame stock to the final 
dimensionsasyou out the4^ miter;. The inside dimensions of 
the fame ore equal tothe Anal dimensions of the intarsia project. 
Cut 3 W-deepby W-wide dado (groove) Wfrom the tods on the 
inside edge of ail fourframe pieces for the badting board. 



Cut the accent strip 'groove. You can leave thef rent 
of the frame solid, but a contrasting accent strip adds to the 
appeal of the frame. Cut a 14’-wide by W-deep dado down the 
center of the face of all feu frame pieces 
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99 Add the accent strip. I use black walnut Cut four 14'-wide 
by li'-thick stripe. Glue the strip into the groove and sand i t 
flush wi th the top of the frame. Cut the stripe to length. Cut the 
backing board to site, dry-assemble the frame, aid check the fit. 



9 Assemble the frame. Disassemble theft ante andappk glue 
tothe mi ter joints and in the banking board groove Reassemble 
the ftameand badcng board. dampthepiecestogether tritil tfie 
c|ue dies. Sand the f rameand apply a pclyurethanefrish. Places 
pattern inside thef tame for rder ence. 



the frame using the pLattern as a guide. Remove the top section 
of the intarsia and pull out the pattern. Applyglue to the back 
of the top pieces and replace them onto the backing board. 


FSamove, glue, and replace the intarsia pieces, working'your way 
to the bottom. 



dpply your finish of choice. I apply several coats of sati n spray 
polyurethane. Thisfrish sealsthewoodand does not reflect 
light or create a glare, ^pply light coats of polyurethane, 
spraying from all four sides to get even corerage. 
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Inlay Frame 
A ssem bly D rawing 


.. Backing board 


Frame 



INLAY FRAME 
Materials? 

-2 each W 1 IE" 1 16T4-" cherry (frame) 

■ 2 each M" x 114" i lift" sherry (frame) 

■ 2 each W ilA' 1 1214’ walnut (accent) 

■ 2 eadi W xl4" k 15 ft" walnut (accent) 
r-S’i ll'i 14" lauan plywood (bacher) 

■ Spray satin polyurethane 

■ Hangng hook 


taftr 

■ Reuter table 

■Miter saw or mi ter boas 
■Table saw 

■ Planer to plane wood to 
proper thickness for inlay 

■Square and dampsfor 
frame assembly 


MALLARD 1 IHTARSIA 

MaterisrSr, 

■ M*' it 3" t 12' tulipwood (A-l) 
^ fi , i2 n i2 , pauamariHnCA2) 

■ Ha" 1 5" 1 12'poplar (A-3 
■M 4 'ic314']cl2"ipe(M 
■H 4 'jc8r'xl2'ash (A-S) 
•YixZ'xl' pauamarillo(B-2) 
■14'x2VS'jc21-i' poplar(&■]) 

■ 14' os 4" i5' walnut (B-6) 
■WxTx6 m holly (E-7j 

■ Vi'x2" x 10' laoewood(B-ST[ 
■WxW *214' 

Hoodwood (T3-5) 

■14']d"x2' mahogany (R-lOfj 
■Wi 1" x4" canarywood (B-11J 
■14"x214"x3' fishtail odc(C-l l\ 
■IV’ilW'xI' pupleheart(C-13) 
■WiS'x ICf' poplar (P-3!) 


■14"iTier ebony (E-14 
■Carbon paper, ^orayadhesihe, 
orSli" ill" labels 

■ Spray satin polyurethane 

■ Assorted gri ts of sanejoaper 
■Wood glue 

teelij 

■Sadi saw blades of choice 

■ Rotary power carver wi th 
54+'-diarneter high speed 
cutter and W-diameter 
sanding drum 

■Beit sander 

Hats: Alike Mathieu has a 
detailed labeling system that 
uses letters to indicate thickness 
end numbers to indicate species 
of wood. 


Use this custom 
frame to display 
photographs, 
fretwork portraits, 
woodhi linings, or 
other art work, 


SPECIAL SOURCES 


A 60 -p fete titforthe MjHwdprfyYt. 
todadlng 15 woods (s ntrtfoWe of 
tv ww. tn tdfa u 1 tt'ifrvadu. ceto . 
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Photocopy at 110% 


Recess £-14 (eye) into fl-J 
with a matoteol, Cut the 
tsveri ippi ng leaves (14) 
to fit nvertheedge of 
the frame. 
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JUDY 


Students receive 
perswuEized 
attention white 
attending dass 
at Judy'sshop in 
Seymour, Tcnn. 
That's Judy on 
the left. 


Many people credit Judy Gale 
Roberts- with reintroduci ng the art 
of intarsia to the public. Judy has 
devoted her Life to creating Intarsia 
designs and teaching others how 
to create intar da masterpieces. 

She was one of the first ten. people 
inducted into the Woodwork ing 1 
Hall of lame because of her 
passion for teaching, designing,, 
and creating i ntarsis. 


In addition to creating intarsia 
patterns,. Judy maintains an intense 
teaching schedule at her home 
studio in Seymour,. Term. Speaking 
from her studio, Judy shares her 
wisdom by answering some of the 
questions most commonly asked by 
students in her intarsia classes. 
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What kind of wood Is best 
for intarsia? 

Any species of wood will work, 
The color and grain configuration 
are the key factors in creating 
beautiful intarsia pieces. It is a good 
idea to have a combination of wood 
with, straight grain along with, more 
figured wood. About 9Q?6 of the 
wood I use is western red cedar, 
because it is light weight., easy to 
work with, and comes in a variety of 
colors and figures, I use basswood 
for flesh tones, aspen for the lightest 
shades, and walnut for the darkest 
shades I also use yellowheart and 
redheart on some of my projects. 



Most f rejects require at least four 
different shades of wood. This photo 
shows the variety of colors you- can find 
tn western red cedar. 


What si zu scroll saw blade 
do you use? 

1 use a #5 reverse skip-tooth 
blade for most ofthe intarsia 
pieces, The midrange size makes 
it easier to keep the blade cutting 
square, If I cut a Large part into 
smaller parts that wLLL go back 
together, I use a smaller hlade. The 
smaller kerf helps the pieces fit 
together better, There are many 
different saw blades, and it is best 
to have a variety to choose from, 
From board to board, even within 
the same specie, you may need to 
try different Hades. W hat works 
on one piece of wood may not work 
well on a different piece, 



intarsia requires a 00 mb mat i on of 
highly figured and straight-grained 
wood, Both of these characteristics 
can be found in western red cedar, as 
illustrated above. 

Ho w many shades of wood 
do you need? 

I recommend at least fo ur shades 
of wood for most projects. Of 
course, more variety is better. Hike 
boards that vary in color from edge 
to edge. Boards that have lighter 
sap wood on one edge a nd gradually 
get darker across the board are 
great for shading. 


What l s the best Uik kness 
of wood louse? 

I use 4i n -thick wood for nearly ail 
of my projects, For more dimension., 
you can use thicker wood, but it 
is much harder to cut the parts 
square. The Larger the project, 
the thicker the wood should be— 
otherwise, it will look flat. To add 
more dept h, I 'Ll often c ut shims 
from plywood or scrap wood and 
insert them under some ofthe 
interior pieces. 



Judy uses 3 K reverse skip-tooth 
blade, Reverse-tooth blades have 
teeth pointed in the opposite 
direction on the bottom, which 
produce cleaner cuts. 



The shi m (piece RJ will lift the pieces form ing the face, giving the illusion of 
thicker wood. 
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Why don't my pieces fit 
together? Will cutting outside the 
line or re-marklng pattern lines 
improve the lit? 

Check to make sure your blade 
is square to the table of yo ur saw. 

If the table and blade are square, 
check your cut parts with a square, 
If the sawn edge of a par t isn't 
square with its flat face., you maybe 
push mg too hard or try! ng to cut 
too fast, This happens more often 
when you cut a curve than it does 
when cutting straight parts. It is 
easy to apply pressure from the side 
to keep the blade on the line, which 
causes the blade to bend. 

I do not recommend cutting 
heavy and sanding to the line, 

Most sanders do not sand square 
to the table. It may lock like the 
parts fit on the s urface, but when 
you start sanding the wood to 
various thicknesses, gaps will start 
to appear. This method usually 
requires more time trying to make 
the parts fit. 

Nor do I recommend cutting 
a part and re-marking adj oini ng 
parts on the pattern. Occasionally, 
if a part is cut off a Jittle, you can 
re-mark the adjoining part on the 
pattern However, if you do this to 
each part and your placement is 
slightly off, the c umulat ive effect 
could be a disaster. If your project 
has 10 or fewer parts, you may be 
able to get away with it. 



Your ill ade mu it be squ are to your saw 
table to produce close-fitting intama. 


What kind of sand«r works 
best for contouring Intarsla 
pieces? What diameter drums 
and cplts of sandpaper do you 
use on the sanders? 

I equip my grinders with a variety 
of sanders. 1 have two pneumat ic 
drum (inflatable) sanders. a flexible- 
drum sander that has a foam core, 
and some small inflatable sanders I 
use for detailing, 

The pneumatic drum and 
flexibie-dr 11 m sanders make it 
easy to contour the wood. 1 have 
an S n -diameter by 9^-wide and a 
2"-diameter by 8 n -wide pneumatic 
sanding drum, On the Jaeger drum 
I have a 100-grit sanding sleeve a nd 
the smaller drum has a ISO-grit 
sleeve. The flexible-drum sander is 
234" in diameter by 7" wide, 


1 use the largest diameter drum 
to rough in the parts and remove 
wood quickly. The smaller drum 
removes the scratches from the 
larger drum. The smaller the 
diameter of the sander, the harder 
it is to make a smooth consistent 
contour. The flexible-drum sander 
is the smallest I use when sanding 
intarsia, especially when rough 
shaping the parts. 

The small inflata ble sanders 
are ^"-diameter by T'-wide and 
1 ^"-diameter by 1 }i"-wide. These 
sanders are used for deta iiing and 
sanding hard-to-reach areas I 
have an 80-grit sleeve on the very 
smallest sander and a 220-grit sleeve 
on the larger one. After all of the 
parts are roughed in, I remove the 
cross-grain sanding marks with the 
larger sanders, and t hen I go over 
the surface using the 220-grit sleeve. 



Judy uses an H"-dia meter drum with a 100-grit sanding sleeve to remove wood q uickly. 
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The arrows (left) show a piece that has been sanded too thin. Cut a shim to fit under the 
piece (right), ra isi mg the piece to the correct height. 


Where do I start sanding? 

This is probably the number one 
question students ask. Take your 
time and study the project before 
beginning. Use reference photos of 
your subject matter to guide you. 
Once yo u sand the wood down, you 
can't put it back, 

Do not start at one end and 
work your way to the other. 
Instead., thi nk of the proj ect in 
layers and start on the background 
elements or the lowest parts of 
the project You need to have at 
least three thicknesses of wood 
to give your project dimension. 
Sand as much as you can off of 
the background parts to give you 
more freedom when shaping the 
foreground sections. Don't just 
round the edges, but work to 
reduce the thickness of the entire 
piece. Rough in the entire project 
focusing on the dimensional 
aspect, before addi ng dot ails. 

Just because the color changes 
does not mean the contour changes. 
I use sanding shims or backers to 
shape multiple parts as a unit. To 
create a sandi ng shi m, cut scrap 
wood or plywood to the size of the 
parts you want to sand as a unit. 

Use Light-dut y double-sided carpet 
tape to hoid the parts onto the shim 
as you shape them. 


I sanded off loo much wood. Is 
there anything I can do now? 

If t tie pieces that are too thin are 
interior parts, you can cut shims to 
raise them If it is an exterior part, 
it is more difficult. You may be able 
to sand the parts around it thinner, 
but it is probably easier to re-cut 
the part. You can spend an hour 
trying to make it work when it may 
only take 10 minutes to re-cut the 
part, The only other option would 
be to make a shim out of the same 
wood you are raising. Matchup the 
grain on the outside edges to make 
it less noticeable. 


Or Do you tjue the parts to a 
backing board or edge glue the 
parts together? 

A 1 use a backing board on all of 
myintarsia projects. This ensures 
your project will stay together 
for many years to come. Using a 
backing board also allows the wood 
to expand and contract with the 
humidity. Edge gluing can put the 
wood in a bind and cause parts to 
crack when the weather changes. 

1 do edge glue some small parts 
together, such as the parts of an eye, 



Use sanding shims fa r areas that 
should be shaped as a unit, such as 
the spots on this dog. 
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Seasonal Accents 

Every season has Its highlights, and this chapter gathers a 
wealth of them. 

Thinking spring?Take a look .at the bunny, blossom, rose, 
ajidtommunlofl projects. 



If summer is on your mind, check cut the mjgnc-lia door 
topper, seaside scene, sunflower wreath, and lighthouse- 

for fail, there's a scarecrow, a turkey, and a picture frame 
made of vibrant feave s. And come winter, you can't go wrong 
with the cardinal photo frame or binds and berries wreath. 

Now you just have to decide which one to do first! 


Seaside Serenity, by indy Sale 
Roberts,page 51. 
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Rose 

By Frank Droege 


Roses are a symbol of love and beauty. This single bud 
can be displayed alone, and also looks great when 
grouped with similar segmentation projects., such as 
the blossoms design. I like to work with segmentation 
because the individual pieces make it easy to achieve a 
perfect finish. 
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Classic Cup 
and Loaf 
Intarsia 

By Dennis Simmons 

This classic cup and loaf intarsia, which Looks good with 
or without the cross, is a perfect introduction to the art 
form. If this is tout first intarsia project, yo u may want to 
make it once without the cross, then expand your skill set 
the second time you make it by adding the cross insert. 

1 used aro matic red cedar for the c up. pine for the s ide 
of the loaf, aspen for t he front, and cherry for the crust, 
with the cross of any contrast ing wood However, this 
project can. be made with a variety of wood types and 
color combinations, so this is a good time to use scrap 
pieces and create an attractive project without a large 
investment in expensive woods, ALL the wood pieces 
start at t-i" thick. 

Start by cutting the pattern, into separate pieces, 
using a razor knife. Where pieces join,, be as accurate 
as possible. Leave extra paper around the edges of 
the pattern with no adjoining p ieces. This helps to 
distinguish areas where accurate cutting is needed and 
where accuracy is less important, 1 use a glue stick to 
apply giue to the back of the pattern pieces and attach 
them to the wood. 



TIP 


QUICK CL A MP5 FOR SMALL CLUE -UPS 


fi&aiarqe ptffl wffte wtrft weight fw an 
fi&paisiwckMp. 




Cut (i lit the piece*, iking a & reverse skip-tooth blade, ait 
slowly; accuracy is more important then speed and it takes I ess 
time to ait the pieces accurately the first time. Inacoi acy leadsto 
repair work,, more cutting, and fitting. Test fit the pieces together. 
Gaps like these shown in the photo are the result of inaccurate 
cutting. Hdd the pieces together and cut the pants of contact, 
tr'ake multiple cuts wi tfi the scroll saw blade, passing between the 
pieces until a suitable fi t is attained. 



tut Dirt the cress. The tress insert presents a problem, betaine 
it is an inside piece that must be cut precisely the same sire and 
shape as the piece being removed. It is irnportan tto make sure your 
blade is square before cutting the cross. Drill a blade-entry hei^ 
insert the scroll saw bade, and cut around the perimeter of the 
cross. Be sure to remove it in one piece. 
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Use the cress cutout is a guide for the cross Insert, Que 
the cutout topside doon to W-thick wood of a contrasting color. 
Orienting ti n- g ain of the contrasting wood at 'X to the cu tout will 
strengthen the cross I use wood glue and clamp the cross using a 
pill bottle filled with weight. When it iscky carefully art art the 
ctoe. The laminated cross piece should tit into the original cup. 

Glue the cross in piece. Use a wood chisel to trim the extra thickness 
off the bottom side of the cross 



4 


■ Cirta W-deep stop notch near where the cup meets 
the Hem. This notch repcesents the lowest pant r the project. 
All ear ning will be done hem each end and will stop at the notch. 



Shape the cup. Use double-sided carpet tapeto attach 
the bade of the cup to the woekbenth. I tse a shsp wood 
chisel as a earring tool to remove unwanted wnncj, because it 
keeps sandingto a minimum. However,you coti d also do all of 
the shaping branding. If you use thie chisel, remember that 
keeping it at a low angle removes less 'wood; a higher angle 
removes more wood. 



Shape the foot and stem. Shape the foot end I?, ran ding the 
cccnecs with a caning chisel intil it ouves smoothly with no flat 
area in die center of tine board Usethe chisel to shape die stem area, 
cutlingfrom the toot toward the stop met ch. The center of the stem at 
the notch should be approximate tv h" thick. Round over the edges of 
the stem but leave a flat area appi on (matelv ki" thidc (pointed cut by 
the pendl fried where the bread will adjoin die stem. 



Round off (he edges of the cup A flat area max 1 remain 
near the center. Pound the area near the notch to blend in 'with 


the stem. 


Materiaki 

■ S’sc S'k S'red cedar 

■ S'x 3'x 3" aspen 
■S’x3'x3"pine 
■S'xT'x P'chemy 
■Vi'x7"jrB' plywood 
■Glue stick 

■Wood glue 
■Cyanoacrylate glue 
■Carpet tape 

■Sandpaper 100_ TS0.& 230 grits 

■ Craft sticks with sandpaper 
attached to diem 

■ W-diameter dowel rod with 
sandpaper attached to it 


Materials &Tools 


■Polyurethane finish of choice 

■Razor knife 
■Smallsquare 

■ K re(verse skip-tooth blades or 
blades of choice 
■H"-wide wood chisel 
■Prill with kn'-ciameterbit 
■Small paintbrush 
■Pill bottiefilled with pebbles 
(to tre as a damping weight) 
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Shape the bread. The front piece cf the loaf stays at 
V tfriidc, tut the side and crust must taper smoothly down 
to meet the cup. Taper the side from where it contacts the 
fron t to T£" where it meets ihe cup Taper the oust from M" 
where it meets the front toki'tocoinddewith the side. Round 


Ihe edge of the crustto match (he thickness of the side, and 
round over the top of the trust all along the top edge. 



marks. El end the rounded areas with the craft stick or dowel 
sandng tools. Remove any sanding marks with 150-to 180-git 
sanc^aper. Apply two coats of wipe-on polyuethane finish with 
a small brush, dipping it just enough to wet the surface. Coat 
Ihe edges fist, then laythe piece on cardboard to coat the face. 
Avoid getting finish on the back. 'Ahen it's sand with 220-gri t 
sandpaper before applying a second coat. 



■ Jo in the bread pieces with a few drops of cyan oat ryl ate 
(CA) glue Applyseveral dropstothe edges of the pieces, then hold 
them together on a flat surface for 15 to 20 seconds. Thisjust makes 
iteasierto position ail the pieces on the backer board. 



- - Mark a n d cut Che backer board. Held the cupand bread pieces 
togetherand trace Ihe outline cnto’ik'-thid: plywood backer board with a 
pendl. Cut out the backer board following the pendi lines. 



m Glue the pieces to t he backing beard, Fut wood glue on the 
backing board, then align the cup and loaf pieces. Use the pill bottie 
■weight to damp them un hi the glue has dried. 'You can sand and 
finish the back and edges of the backing board. If you wish. 


TIP 


A SQUARETABLE 


Use aswallmt^talsgaaie an d a wood 
btodt aimed with white pap & to 
mate si ire yoar blade is squat? toyoui 
table. The woodbind;wakes it easw 
tosee the sow htide aid tbesquae. 
Piece the bitxk behind ihe saw blade, 
addled: table ad blade angle 
Adjustable to Liucrto a paialieigap 
between iheblade and \hesguare. 
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Creating a Magnolia 
Door Topper 

By Judy Gale Roberts 


This beautiful door topper is the perfect way 
to celebrate spring. While the graceful floral 
design is a welcome addition year round., a 
convenient hanger allows yon to change t he 
door topper with each season, 

To simplify the pattern,, eliminate the 
frame. Select a nice piece of plywood for 
the baching board which doubles as the 
background of the design. 

Wood Selection 

This project requires four different shades 
of wood, Western red cedar is an excellent 
choice because it comes in a variety of shades. 
Ton can often find several shades in the same 
board Substitute waln ut if you can't find 



dar k western red cedar, West ern red cedar 
is found more often at lumber yards than 
home improvement centers or specialty wood 
stores. The wood is commonly used for fence 
material and siding because it resists decay 
and bugs. 


Cutting the Pieces 

Make at. least five copies ofthe pattern. Keep 
one copy as a master pattern. Cut apart each 
piece of the pattern that has a different color 
or grain direction. If the color and grain 
direction are the same, such as the leaf areas, 
you can keep these sections together, 

Cut your patterns about outside the 
lines. Use rep os it ionable spray adhesive or a 
re-stickahle glue stick to attach the patterns 
to the wood. 

I use #£ and #0 skip reverse-tooth blades. 

The reversed teeth on the bottom of the hlade 
reduce the fuziies on the bottom of t he piece. 
Use the smaller blade to cut interior Lines, such 
as the lines down the center of each ieaf, Stop 
often and sand away any fuziies on the back of 
the blank. 





TIP 


PIAH 1TOUR CUTS 


Plan ahead when cutt fig segments flftj 
smells-pieces. it's wiyddfaiitto cut an 
already small piece into smit# pieces, fuf 
the smallest pieces fvsttud at t the larger 
pieces lest 


These little bits of wood can change the cut ting angle 
causing a poor fit, Use a small square to make sure the 
saw hlade remains square to the saw table. 

Experiment to determine what saw speed gives you 
the greatest control. Use a lighted magnifier and a foot 
switch to make it easier to cut accurately. 



into manageable pieces aboutthe sbe of your hand. Warm up 
by cut ling the easy parts fist. Sand any burrs off of the bottom 
and '.Mite the piece number on the bade. Dry assemble the 
project and check the fit If the pieces do not fit together., use a 
sharp Wade to tri m anyareas where the pattern I ine remains. 
Do not sand the sides. If necessary, out a new piece Remove 
the patterns. 


Sanding the Project 

I use a soft flexible-drum sander. which makes it easier 
to get soft contours. The sander is also soft on the end, 
making carving with the sander a possibility. Remove 
most of the material with SQ-grit sandpaper and then 
smooth It out with 120-grit sandpaper. 



9 Determine your sanding plan. Sand each element to the 
appropriate depth before shaping the pieces. Always remove 
the wood from the top of the piece. Create a few sanding shims 
to shape the I eaves as units. The same shim can he re-used 
for add tional I eaves Attach the leaf pans to the shims wi th 
double-sided tape. Use W-thidc plywood to create risersfor 
the parts marked R on the pattern. 
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MAGNOLIA: ESTABLISHING LEVELS 



9 San d th e frame Tl>; frame is thinner than the intarsia to 
give the appearance of the I eaves and blooms overlapping the 
frame. If you did not cut the frame piece: from W-thick wood, 
sand the frame pieces down to ft' thick. Draw a line along 
the edge of the frame pieces as a guide. Mark the height of 
adjoining frame piece: on the leaves and blooms with a pencil. 



Sainf the lowest leaves Start with the leaf at thetop of 
the magnolia bloom. Taper the leaf down toward the flower 
petal. Do not sand below the pencil lines indicating the ff ame. 
Sketch a guideline on the edges of the lean's. Sand the two 
leaves that tud; under the magnolia buds down to ft' thick and 
taper them down to T'a‘thick wherethey join the bud and :tem. 



thickness of adjoining pieces before sandng the next piece. Sand 
the remaining leaves. Keep the leaves cn top of other leaves 


thicker. Sand the stems down to ft"thick. Taper the stem where 
i t joins the leaves and round the sides. Create a sanding shim for 
the had and round the sides of both buds. Do not sand below the 
line showing where the bud joins the frame. 



Sand the lower petals. Taper each outer petal in toward 
Ihe center of the flower. Stay above the pencil lines showing the 
thickness of the I eaves The outside petals are far ther awayf rom 
the viewer and should be thirner than the petalstouching the 
flower center. The flower center and the petal just to the right of 
the center are elevated by a rising shim. 




MAGNOLIA: ADDING THE DETAILS 




Continue shaping the petals. Mark the thickness of the 
riser cn the adjoining petal:. Do not sand below the riser line. 
Taperthe petals touching the center as you did with the outer 
petals, but keep the center petals thicker. The petal: curl up 
around the outer edges. Press the center of each petal firmly 
against the soft edges of the flexible -drum sender and drag the 
petal aciossthe edge of the sender. 


Add eu rves and detail s t n- the petals Use reference 
photos to help you create realistic con hours and details on the 
petals and I eaves Sketch in the curves before shaping them 
with the sander. Add the curves and details to the petals using 
the edge of the flexible -drum sander. 


46 Bs<|&i»k(rflittanuWoadwofiiny—Seasonal Axflrti 















































MAGNOLIA: AD Dl NG TH E DETAl LS 



’A" down from the top on the center of one leaf segment Taper 
the leaf in toward the center, down to the pendl line. Flare 


the shaped segment beside the second leaf segment. Drawa 
guideline along the con tour andtaper the second segment to 
the line. 



3 Add Hu leaf veins Use the pattern as a guide to sketch 
theveins on the leaves at a JS* angle. I dress the edge of 
a Wonder 'Wheel to a V-shape and use the wheel to carve 
and bui nish the leaf veins in one step. You can also use a 
woodturner cr rotary power arverto add the vein lines. 



H Detail the magnolia buds .Make a mark 14' down from 
the top of the smaller section and sand down to this line. This 
provides separation between the bud'spetais. Use the smaller 
section to draw a gtideline on the bigger petal and gently 
round he edge of the petal, staying atone the guideline. 



3 'Woodbum the flower renter. Woodbun the lines around 
the center cirdewith a diisel-tip woodburning tip Usea round tip 
to bum in the dottetfue in the center of the blossom. Practice on 
suapwood before burning the textures on you project. 




Cut and sand the iadybuga. Transfer the pattern to 
H"-hid; redaeart and cut out as many ladybugs as you'd like 
Cutthe vi'-thid: blank in half to produce a left-and right- 
fadngladjhug. Attach theladybugstoa piece of hardbxard 
with double-sided tape to sand and shape the small pieces. 


Add the ladybug details Use Ihe pattern as a guide 
to draw the head end wing line. Use the chisel point of the 
woodturner to bun in he lines and shadethehead. Usethe 
romd-point woodturner tip to add he spots. The ladybug is 
cut on a curve, so it will sit on any of he curved lines 
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Apply th* finish. Apply a he avy coat of polyurethane wiping 
gel to each piece with a I '-wide disposable foambmsh. Wait 45 
second; and then wipe off the evoess finish wilfi a paper towel 
Buff the piece with a clean paper towel. Let thefinish dryf or 6to 
8 hours and apply a second lighter coat using the same technique. 
Check any white 'wood for raised grain and smooth if necessary 
with fine steel wool. Applyathird coat of finish. 


Cut the bade! n g board Attach a patter nto the plywood 
with spray adhesive You mayneedto use spiral blades or cut the 
backing board with a saber saw. Cut W inside the eictericr lines 
ofthe pattern. To keep the finish from the areas to be glued, cut 
the paper pa Item inside the intarsia elements with a hobby 
knife. Peel off the pattern between these el entrants. Seal and 
finish the exposed plywood with a clear acrylic sprayfirish. Stain 
the edges of the backing board with dark stain. 



m 
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j| Glue the intarsia to the backing board Check the 
placement of the intarsia on the backing board, removethe 
patterns, and use small amounts of yellow wood glueto attach 
the intarsia to the backing board. 'While gluing, use hot glueto 
lock a few pieces in place if desired. Use a straight edg^ such as 
a level,to ensue the bottom edge ofthe doortopperis straight 



Attach the ha n ger to the bade of the project Held the 
project 'wi th your thumb and middle finger and move it back and 
forth until the project balances. Mark that location and pre-drill 
the hcleforthe hanger screw with a bit slightly smaller than the 
screw. Try to position the hanger in a section where the wood is 
thicker. Attach the hanger wi th the appropriate screw. 


iWiTfejTdfs; 

■tf'jcEtt'rcOtt' medium-dark 
wood,, such as western red 
cedar, mahogany, or American 
beech (leaves) 

■^'toT4'K51^']c36>i'medium- 
dark wood, such as western red 
cedar mahogany, or American 
beedi (frame) 

■WjcEWk 2V medium shade 
of wood sudi as a western red 
cedar, aromatic cedar cherry 
or red oak (leaves and stems) 

■ W 1 2" rc i" light wood sudi as 
western red cedar cypress, or 
white oak (flower center) 

■ W i SW rc 22" ■.■■hite wood 
such as aspen, basswood, whi te 
pine, holly, or poplar (flowers) 

■ 'Pi' to 1A" Jt 514:" XJ6W 1 map! e 
or light-colored plywood 
(backing board) 

■Wi"i2'x ?'redheart(lad>bugs) 

■ Assorted scraps of Baltic 
birch plywood (sanding 
shims and risers) 

■ Repositionable spray adhesive 
or re-stidcable glue stick 

■5 photocopies ofthe pattern 


Materials SrToof 5 


■fellow wood glue 

■Double-sided light-duty 
carpettape 

■Polyurethane v-iplng gel 
or fribh of choice 

■Papertowels 

■ l"-wide disposable foam brush 

■ Mirror hanger wi th #6 by 
W-l ong sheet metal screw or 
hanger of choice 

Mr 

■ #5 and 10 skip reverse^ooth 
blades or blades of choice 

■ Sander of dicice (I use a flerdble- 
dmm sander) 

■ Woodbumer with chisel and 
rouidtips 

■ Carving or hobby knife (to cut 
pattern on backing board) 

■ Saber saw ordinal blades 
(to cut backing board) 

■ Wonder ttheel or rotary 
power carver (optional) 

—seepage 140 

■Drill with drill bit slightly 
smaller than hanger screw 
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Photocopy at 15 


Join the three sections using the 
diagonal lines as a guide. 


i Lnd imv rad hurt Mu-dfe-i dw 
luJ-ffeufL f-ftr j nd-.a #m hd-ftimi, k 
li aanr u diapa ■ id add U ulI Ilyau 
tak'ii h ih« ils d-J-:hnflii.Cn-::alru d~H 
diibad ihdn md da jc-bu im fcjxna-d 
r\dvm mnlrE-n ihj ich md Jbi cd 
■d« HpMOdan. bflra h abc?Ji > 4~4ifcL 
fta -urail-iralH l-m i adcja -rd da 
iHditiiamd-jBlriBr.-'Ei piica c-niha 
ri-dia :f ary b d c-rpaid. 


Btf took oft ntefMiWowkaffcBHjH-^ionalAaants 49 


































Light plywood backing 
maple.. F-iln: birch 


Legend 

* Gran direction 

Ml.^.... Medium dark shade of wood 
Medium shade of wood 

LT. . Light shade of wood 

White pine, aspen., 
or any white wood 

H._... Filers, see step 2 

on page45 

Tha m HS«irfljrt.l«il3Mdlvlfi 
Sf ira r ihfchrau ofMcdlnir*id ..- 
HEiini.irr^Jjniii vl mk / 


Photocopy at 1 S 9 % 
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This relating beach scene is a great way to celebrate summer. The 
peacefuJ portrait serves as a snapshot of those Jazy days on the 
shore in the warm sun. 

Nearly all of the pieces in this project can be cut from western 
red cedar fence pickets. The fence pickets are usuaily E^ n wide by 
6’ lon£. Western red cedar comes in a variety of shades a nd can 
be fo und in Lumber yards. The wood is commonly used for fence 
material and siding because it resists decay and bugs, 

Make at least five copies of the pattern When cutting t he 
pattern into pieces, cut about !i" outside the lines to provide 
better adhesion to the wood 
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Cutting the Pieces 

Cut the larger sections into pieces about the size of your 
hand for easier handl ing. Remove any tearout or burrs 
on the bottom of the sections with sandpaper so the 
pieces sit flat on the saw table. 

Use a ££ skip reverse-tooth, blade to cut most of the 
pieces. For a better fit switch to a #0 skip reverse-tooth 
blade to cut the interior Lines and to separate the pieces 
with the same grain direction and color. 

Accuracy is key Experiment with the speed of 
your saw. I run my saw between ftBt and 7D% of the 
maximum speed. Align the center of the blade with the 
center of the line so your cut removes the line. 

Stop often to remove any tearout from the back of the 
pieces. Check cut pieces to make sure your blade is still 
square with the saw table. Planyour cuts so you can cut 
small parts free from a larger block. 

When ail of the parts have been cut., remove any tear 
out from the back of the pieces. Assemble the pieces 
and check the fit. Do not sand the sides of the pieces. 
Use a new s harp blade to trim pieces if necessary. Write 
the number from t he pattern on the back of the piece 
and remove the patterns. 

Sanding and Shaping the pieces 

I use a soft flexible-drum sander and two pneumatic- 
drum sanders to shape the pieces. I remove most of the 
wood with an 80-grit sanding drum. I smooth out the 
pieces with a 120-grit sanding drum and finish sand 
with a 220-grit sanding drum. 

Rough in the levels of the entire pro] ect before 
shaping details. Start by lowering the background and 
parts that would be t he farthest from the viewer. Cut 
pieces of scrap plywood or tempered hardboardto the 


size of the sections to be sanded as a unit. Use Light- 
duty double-sided carpet tape to attach the parts to the 
sanding shim. 1 use a sanding shim for the sand area 
including the shadow under the chair, Some of the chair 
sections can be sanded as a unit to help ensure the 
angles match up 

Use rising shims to elevate sections of the pro ject. 

Cut the shims slightly smaller than the shaded sections 
on the pat tern. Place the risi ng shims in place u nder the 
pieces before you begin shaping the project 



Use sanding shims to sha pe pieces in sections. 
Use rising shims to add dimension to the project. 



Sand the darker water. Start with the topmost wave 
(33), which is farthest from the chair. Sand the piece down 
to 14' (6mn(i thick and place it back in position. Mark the 
thickness of this pi eoe on Ihe adjacent pieces (32 and 38). Work 
toward the sand, sanding each section slightly thidter. The 
pieces closestto Ihe sand (51,53, and 58) should he about 


Lower the wave caps. Mark the thickness of the 
surrouncing dark water on the white wood and sand the pieces 
down so theyare Vtt pmrh) above the lines. The white wood 
represents the water bubbling ip on the tops of the waves. Do 
not sand the white waves dosest to the beach yet 


W(13mtrfl thick. 
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ill d pe the wave ups and mart! the sand. RcJ I each 
wave-cap section down along the top edge, learning it thicker 
on the bottom edge. Position the last two settlors of the 
dark waive (il and K)ti^itly against the sand and mark the 
thickness of the waves on the sand. The angle of the sand 
must match the angle on the waves so the wave appears to be 
washing 140 on the shore. 



jfl Attaditfre beach pi e<es to a sanding shim To: lithe 
beach and eh air shadow sections upside down and remove 
a nr/ dust or burst mi the bad:. Cut double-sided tape into V 
(2 Emm)-wide sections and applythe tapeto the back of the 
pieces. Removethe paper from the tape and attach the sanding 
shim. Turn the pieces right-side up and pressthe pieces down 
on toetape 


SEASIDE: SHAPING THE BEACH & CHAIR 



■ Sand and shape the beadi Taper the beach section so it 
is thicker where i t meets the frame and tapers down to meet Ihe 
water's edge. Then sand some dips in the beadi with a soft-edge 
sanderfora slicfrtlyteictured look. Remove the pieces from Ihe 
shim and place them in position. Sand the white foam of the 
wave washing up on shone. These pieces are thicker than the 
suromdingsand. 



Attach the di air pieces to the tainting shims, Mark toe 
thickness of the sand on the chair parts. The legs (60,62. and 
66 ) taper down Vie" (inm) where they meet toe chair. Mark the 
thickness of the legs on toe chair. Attach doutie-sided tapeto 
the L-shaped chair seat and the wide sections of the chair bade. 
Do notappiy tape to the thin sections of Ihe diair bade. Attach 
the chair back and seatto separate sanding shims. 



n- 

Ifni Eh ape the diair. Taper the small section of toe seat $4) 
down toward toe water. Taper the right side of the chair seat 
down to create toe correct angle. Mark where toe seat joins 
the chair backhand the chair bade at an angle tapering down 
toward toe seat of toe chair. The chair bade is slightly thinner 
than the chair seat. The horizontal parts (37 and 49) are slightly 
thicker than the chair bade. 
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Shape the-clouds and sun I use T’z'tDmmj-thickstDikfor 
the clouds. Shape the larger cloud and mark the thickness cn the 
an. Sand the sun, leaving it thicker than the large doud. Mark the 
thickness of the sen cn thesmaller doud and taper the smaller 
doud almost down to the sen. Mark die thickness of the deudsen 
the palm fronds. Keep the fiends thicker than the clouds. 


Sand the frame Sand the lop frame down to a thickness 
ofMf (13mmj to give the crab more dimension. Useasandhg 
shim and and the top sections asflat as possible. LighHysand the 
bottom frame and then taper the sides from the thickness of the 
bottom frame down to meet the thickness of the top frame. 


SEASIDE: SHAPING THE FRONDS & CRAB 



Shape the fronds.Mark the level of the frame on the 
fronds. The fronds are slightly thinner than the frame. The 
center ridge is thicker and the outside edges taper down. Start 
with parts 1$ and 19. Parts 30 and 21 are thicket than the first 
frond. Parts 22 and 2i are thicker than the middle ftond_ but 
thinnerthan the frame Beep the fronds on the right thinner 
than the crab and the frame. 



Shape the crab. Make the back: I egs (14 and SO about W 
tlOmimj-thidc. Beep the other I egs thicker than the frame but taper 
therm down to meet the body. Leave the daws (3 and SO the full 
thickness. The leg cn the left side taper down thinner than the 
body. Use double-sided tape to attach thebodysecticns (19 and 
IS) together and shape them as one unit. Angle the bottom section 
down toward the legs. Round and shape the eyestalks and eyes. 



Carve and hum in the details. Sand the pieces with 2 30-git 
sandpaper. Use a pencil to mark the detail lines on the chair, palm 
fronds, and crab. Add the details with a Wonder Wheel dressed to a 
V-point carving toob. or a woodturner. The Wonder Wheel carves 
and burnishes the wood in one stroke. You can cut the eyestalk and 
eyefrom one piece of wood and use a wooctminerfo darken the 
eye, but it can be diflial tto burn the wood evenly 


Add highlights to the crab's eyes. Sharpen the ends of a 
pieceofaspenina penal sharpener. Drill WPmmj-dameter 
hales in the top part of each eye Glue the aspen in the holes. 
When dry, sand the aspen flush 'with the rest of the eye. Use 
a small sender and avoid the darker wood to prevent the dark 
wood dustf rom staining the aspen. If the aspen does get 
stained, drill out the aspen and start over. 
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p ply the finish. Apply pel jure thaw wiping gel to the 
top end sides of each piece- with a disposable foam brush, Apply 
a heavy coat allocw it to dryf or less than a minute, and wipe 
off the excess with a paper towel. Buff the pieces completely 
dry with a dean paper towel and let them dry for 6 to 8 hours. 
Apply a lighter coat using the same technique. When d> mb 
anyareas where the grain raised with fre steel wool and apply 
a third coat. 


Maine the badci n g Attach the pattern to dear plywood. 
Cut Wo - (2rnm) inside Ihe perimeter pattern lines. Use a hobby 
knife to cut Ihe pattern away from (he exposed sky areas. Cut 
Mi" (3mm) on the side of the lines that will be covered by the 
intarsia. The remaining pa ttern acts as a mask. Apply dear spray 
acrylic finish to the sky and back of the plywood. Apply dark 
stain on the edges. 
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-fl Attadi the project, Place Ihe pieces in position cm the 
backing board. Lift each piece individuallyand apply a little 
yellowwood c|ue to the back. Place the piece bade in position. 
Use het glue to lode a few leery pieces in place. Use a level as a 
straight edge cn the bottom of the project. Attach a mirror 
hanger or eyd ets and wire to the bade. 


Materidt; 

■tf'acSM'iSfiW' (20nwii 
140mm it SOftmm) medium dark 
wood, such as western red cedar 
mahogany, or American beech 

-S'ic5M-]c2U (Eirmiic I40mim 
iSlQmmfl rnedum wood, such 
as western red cedar aromatic 
cedar, cherry or red oak 

■M'iSM , iS"(20mrail4Omra 
x230mm) medium light wood, 
such as western red cedar, 
mapl^orwhiteoak 

■ x SM'ic 14'(20mm ic 140mm 
xlSSmnfl befit wood, such as 
■western red cedar, cypres^ or 
white ceak 

■H'tEUf'ilfTiTfl' (imirnto 
emm o 40Ermm x 460 men) Baltic 
birch oak, or maple plywood 
(backing board' 

■Wx5M-xl2- (20mm x 140mm 
x30£mm) white wood, such as 
aspen basswood, white pine, 
holly, or peplar 

■ Assorted scraps of Vi' (6mm)- 
thick tempered hardboard 

or plywood (rising shims, 
sanding shims) 

■ Repcsilionable spray adhesive 
cr re-stickable^uestick 

■ S photocopies of the pattern 

■Yellow wood glue 


Materials STools 


■ Docile-sided I igh t-duty 
carpet tape 

■ PdytJ re thane wiping gel 
or finish of choice 

■Papertowels 

■I' (25mm)-wide disable 
foam brush 

- Mirror hanger or hanger 

of choice 

■ Clear acrylic spray frish 

■ Dark stain (backing board' 

■ Assorted gits cf sanding 
drums and sandpaper 

fcfrfc 

■AS and #0 reverse 
skip-tooth blades 
or blades cf choice 
■Pneumatic-drum sanders, 
flenble-ckum sanders, or 
sanders of choice 

■ Drill with Kf (imrm) 

-diameter bit 

■Penal sharpener 
■Woodburner (cptional) 
■WonderWheelor carving knife 
(optional) —seepage 140 
•Hcbbyknife 

■SatxErsawordrcularsaw 
(optional for backer) 
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Summer 

Sunflower 

Wreath 


By Kathy tVise 
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lhe ade view shows haw the 
shaping (Teats: dimension. 


Sunflowers remind me of carefree days enjoying the summer breeze and 
crisp white sheets hanging out to dry. For me, they are the perfect symbol 
of summer. Hang the wreath on your door to share a cheerful greeting with 
visitors or display on your wall to bring a bit of sunshine indoors. 

The cutting on this project is not difficult. The Leaf sections and flower 
petals are c ut from the same piece of wood, so the pieces fit together 
perfectly. A Little fitting is required for the center of the flowers and the Leaf 
sections The more accurate your cuts, the easier it will be to assemble the 
final project 

For this design, 1 use yellowheart (or satinwoodj for the sunflowers, black 
walnut for the sunflower centers, and cherry for the leaves 
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ICeepa master ocpyfcr futue cce. Cut thesedions of the pattern 
apart Tape a pj*» of dear contact papertu a hoard. ,4ppiv spray 
edlvesive to the pattern pieces and positicri therm cn the shiny side 
of the contact paper. Cut the pattern pieces apart 



9 Cut the leaves an d flower centers Use a #5 blade. 
Make sureyour blade is square to the sawtabie Flat wood is 
importantfora good cut and fit. Plane the wood if necessary. 
Humber the hack of each piece with a pencil as you cut it free. 



9 4ttadi the patterns to the wood Peel and stick the 
pattern pieces onto your wood, &ain direction is nota large 
factor in this pattern. Position the patterns dosely togetherto 
make use of as much of the expensive hardwoods as possible. 
The leaf sections and flower petafe can be cut in large sections. 



MLJ Cut the petal veining lines. Cut along one petal to the 
center. Then cut around the center. Cut the veining lines cn eadi 
petal before cutting the petals free. Cut tp to the end ofthe 
veining line, then back the blade back out to the flower center. 



Cut the petals Start at one end and 'work your way 
around. For easier cutting, skip to the petals where the line 
continues the whole way around without a sharp stop in to 
another petal, such as petals 2, S, or 14. You can stroll the petals 
as srrd I groups, and then rut and number each individual petal. 



m Pry assembl e the wreath. Position the cut pieces 
cn a full-size pattern attached to a work board. Make any 
adjustments in fi t now. If you do not like the wood color or grain 
cf rection of a piece you can cut a new pi ece. Mark the areas 
that you want to sand down, using the shaping guide as 
a reference. 
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approximate ty one thir d of the way down ff om thetop. Sand 
the edges of the flower center down to the line, and round the 
tap Work slowly and replace each piece hack onto the pa ttern 
often. I use pneumatic sanding drums. 



m Shape the first flower. Replace the center to the 'working 
board. Make a line an the inside uf the petals equal with the edge 
of the (lower center. Sand down to this line on the drum sander. 
Pound and shape each petal using the pattern as a gude. Sand 
carefUly; you can't add more wood if you sand too much. 



9 Saudi the remaining sections. Work your way around 
the 'wreath from the first flower. Start with the lowest piece 
of the section first. Taper the ends of the stemsf or a flowing 
lock. Marie the pieces on adjacent section; to hd p achieve a 
consistent flow. 



Texture the center of the flowers. Oil a series of holes 
J1 use an ^'-diameter bit) in the flower centers, lhfewil make 


each center lock asif it is loaded with sunflower seeds. Experiment 
cnserap wood tntil 'you are happy with the hole placement 



finish sanding the pieces Buff each piece with a 2 20-git 
sanding mop. The sanding mop removes any scratches left from 
the shaping process and gives an attractive sheen to each piece 
that will help the gel varnish go on smoothly. 



Aflpljrthe finish. Paint a layer of natural gel varnish onto 
thetop and sides of each piece. Let the varnish setf or five 
minutes, then wipe it off with a soft rag. Allowthe finish to dry 
overni^iit. Ihenapplyancther coat. Gean outany grooves with 
a dental tool. 
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Tad pieces together into smafl sections For easier 
assembly, dry assemble thewreath^thentadc small sections 
together with cyanoacrylate (CA) glue or 100% silicone caulk. 



Tad the small secti ons together* Createf our main 
sections (such as a stnflowei and one side of leaves) to be ^ued 
to the backing board. Con tinue to use CA glue or silicone caulk. 



91 Cut the badmg board. Position thef our sections on 
the workboardand trace the perimeter onto the full pattern. 
Transfer the pattern to a piece nflif'-thd plywood or masonite. 
Cut IV inside the lineyou just drew. Puff the edges with a mop 
sander, then stain the edges as desired. 



Finish the wreath Applvwood glue or E-minute epoicy to 
the bade of the sections and position them on the backing board. 
Space the sectionsfor fit i freeded. Saturate you rag with gel 
varnish and wring it out well Lightly rub the WTea tfi with the rag. 
Attach a mirror-style hanger to the back ofthewrearth. 


Matwidf? 

■ T x 4" 3t 13' blade walnut or dark 
wood of choice (flower centers) 

■ T K 3" x 34" yellowtiear^, 

satinwood, or yellow wood of 
choice (flower petals) 

■ Ti 12" x 13" cherrji' or medium- 
toned wood of choice (leaves) 

■ WT x lfi' ac 1?" plywood or 
Masonite (backing board) 

■ Spray adhesive 

■ fellow wood glue or epory 
-Cyanoacrylate glue or 

100%silicone Gtik 
- Gear shelf 'contact paper 
-Natural gel varnish 


Materia Is&Tools 


- Wiping lag: disposable 
brushes,, and cotton swabs 

■ Mirror-style hanger 

T*ok: 

■ i5 reverse -tooth blades or 
blades of choice 

- Drill with ’IV-diameter bit or 
bitsize of choice 

■ Fheumatic-ckum sanders 
(S'-diameter drum with 

120-grit sandpaper and 
2'-diameterdmmwith 
220-grit sandpaper) 

■ 220-grrt sanding mop 

- Dental tool fto dean grooves) 


CUTTING HOTE5: 

Jhesunflower pefais are orf from astngfeptev ofrnod, so grata 
direction (s not a factor. 

ffa/nbffaHjfOLf petals andimes an the back as you cat them. 
Jhis wiUmakepladng them hack onto the pattern for fitting aad 
fntshtng much easier. 
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Legend 

Start with T vroirf 

Gratid ractton 

M_Mdgrri shade of brt-'-vr. : rt 

grc-anish irpoE-lbta 

Y_j;ll:'.v ortwood 

E._jlxksr dart: wxdrf y«urtwl» 

_[fll deep to 1 *: l:r se#±- 
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Creating a 
Lighthouse 

By Janette Square 




This project is based on. a photo I 
took of the Cape Blanco lighthouse 
in Port Grfond Ore. 

I added rocks and water for 
Interest, but tried to recreate the 
peaceful feeling of the Isolated 
lighthouse. Modify the design by 
adding stripes or changing the 
colors to personalize the project. 
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Cutting the Pieces 

Select and lay out your wood choices, Pay attention to 
the grain direction and colors. The area between the 
grass and rocks is an excellent opportunity to use the 
figure of the wood to portray windswept sand. Choose 
wild grain patterns in various colors for the rocks. 

Drill blade-entry holes in the window opening. Use 
a £7 blade to cut the larger sect ions of the structures 
including the roof. Switch to a-?£ blade for the smaiier 
pieces, such as the windows and trim. 


Shaping the Lighthouse 

Start shaping the intarsia with the house I use a belt 
sander for the Large flat areas and sand the smaller 
pieces by hand Sand t he windows and doors to fit 
slightly lower than the surrounding buildings. Use 
shims to rai se the foundation and the trim pieces on 
the roof and windows. Leave the white trim around the 
door slightly higher than the walls. 

Round the lighthouse tower with a flexible-drum 
sander and match the contour of the grey pieces to the 
contour of the main tower. The right-hand piece of the 
window is slightly beveled toward the ieftto create the 
proper angle. 

The mo at difficult area to shape is around the 
lighthouse bulb. L T se an oscillating spindle sander to 
shape the concave pieces beside the bulb, You want to 
create the LUusion of a piece of glass going behind the 
light. Taper the ceiling above the buib to appear as if 
the bottom is behind the bulb, 

Ease the edges of the pieces by hand 
sanding with 220-grit sandpaper. Then 
bull" the pieces with a sanding mop. 

Glue the house and lightho use tower 
pieces toget her. 




This intarsia design is inspired by a photo of 
the fa pe Slants light house in Port Orfard, Ore. 


Shaping the Landscape 

Shape the grass area next, followed by the sand. Lise a 
spindle sander to contour the sand so it appears to be 
indented under the overhanging grass, Use the spindle 
sander to create curves and gouges in the rocks. Use 
shi ms to raise the rocks in the foreground 

Shape the water and bush with a dru m. sander. Add 
texture to the bush with a rotary power carver and 
carving bit Glue the Landscape pieces together. 

Finishing thelntarsla 

Dry fit the pieces together to ensure a good fit, then 
glue large sections together for easier finishing Apply 
clear gei varnish or your finish of choice, Remove the 
excess finish with paper towels. Use an air compressor 
and rubber dental pick for tight areas. Let the finish dry 
overnight and apply a second coat. 

Glue the sections together and trace around the 
project onto a piece of 'ii"-thick plywood Cut the 
plywood, backing board approximately 14" inside the 
traced line with a #3 blade. Glue the Lntarsia to the 
backing board with wood glue. Att ach ahanger. list the 
woods used, and sign your work, 
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LIGHTHOUSE SCENE: INTARSIA TIPS 


Materials &Tools 





Crest-? the illusion of 
glass going behind 
the light by shaping 
concave pieces. 



Use a rotary power 
carver tn add 
texture to the bush. 


IbldU: 

iTte wtxxt fafof ire trar dew my rf.svs kedp.rqect. I 
ence&age yea tutxe Htoatyeahave JVm : , l i± i ic ard ptnoaadae 
tbi prefect) 

■ W i9' x 12" hard maple (white areaf) 

■ V 1 1" i W Ternessee red cedar ijocrfJ 

■ M" x J" x 12' hackberry (around light and window) 

• W 1 10" k 12" several shades of blue pine 
(building accents and window trim) 

■ W" x4' x IT blue pine (water) 

■ W x2" x2" cherry (steps) 

■ rx 2'x2'yellowheart flightbulb) 

■ I - x T x T walnut (building trirr(i 

■ M" x4' x 4" green poplar (shrub) 

■ W x4" x 2T green poplar (grass) 

* T i T 18 " spalted elm (sand) 

■ Woods usedf or rods are as follows from left to ri^it: 
budeye burl lacewood figured bubinga zircote, 
and myTtlewood 

■ Mi" to H"-thick scrap wood (risers) 

■ M" to 14" x20 "x 24" plywood (hading board) 

■ Fine-point pei rnanen t marker 

■ Clear pading tape 
■Spray adhesive 

■ Sandpaper. 220 grit 

■ Assorted grit sanding drums 

■ Wood glue 

■Clear satin gel varnish orfmishof dioioe 
-Hanger 

■ Disposable foam brush 
Tools 

■ #3, and #7 reverse -tcoih blades or blades of choice 
■Flexible-drum sander 

■Oscillating spindlesander 
■Belt sender 
•Sanding mop 

■ Drill press for sanding mop (optional) 

■ Rotary power carver wi !h assorted carving bits 

■ Air compressor and/or rifaber lipped dental tods 
(to remove exoessfhish) 

■Drill with 14’■-diameterdrill bit 


'SC- r £6.W¥‘B ^ OJtifc P S'- 
:JO Mt'i’lt ■=-V■>■<■■=' 
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Sign the back of your 
project and Fist the 
types of wood used 
for each area. 
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Welcome fall wit h this set of ? by 7" pict Lire frames. This 
pattern Is designed to be stack cut with t hree different 
colors of wood., mixed, and matched to create three frames. 
I used W’-thick black walnut, maple, and mahogany. Use 
the colors and types of wood of your choice. 

The pattern can be sanded two different ways, as 
shown here. One way is to sand In levels as you would 
any intarsia piece for a 3-D feel. The other way is to 
simply finish sand with a sanding mop to slightly 


round the edges. You decide if you want a fret work 
back board for a desk frame or the plain back board 
for a wall-hung frame. 

The pieces are stack cut, so they wiil fit together 
perfectly when you mix up your leaves for each of the 
three frames. Canadian scrollers may try red and white 
woods for a patriotic maple leaf frame. 

This is a very forgiving pattern If you stray oif the 
line slightly it doesn't matter, as you have the same cut 
on all the pieces. 
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Step 1: Make six copies of the 
pattern. Always keep a master copy 
to use later,Tape contact paper 
flat on a boa id. Spray adhesive 
on the pattern, and attach the 
pattern to the contact paper, Cut 
out the pattern piece attached to 
the contact paper. Plane the wood 
pieces of you r choice to thic kness, 

Peel the bac king off the contact 
paper, and attach it to the wood. 

Step 2: Use double-sided carpet 
ta pe to attach the th nee layers of 
wood together I da m ped the boa rds 
together so they were n ice and flat 
and taped the edges with clear tape. 
If th ree layers a re too thic k for you to 
cut ea si ly, try u si ng only two layers. 

Step 3: Gut out all of the pieces 
using a scroll saw with a #5 blade 
or your blade of c hoice Ma ke su re 
you r b la de i s square to the saw ta ble 
by using a small square or angle to 
check the first piece you cut. Start by 
cutting the fra me into four smaller 
sections for easier handling. 




Step 4: Cut the outside edges away 
from the leaf section, skipping the 
deep indentations, Go back and cut 
the indentations with two cuts, one 
from each direction, Cut off each 
leaf, working from one end of each 
section, marking each stacked piece 
with the number on the pattern 
piece. It is important to work slowly 
when stack cutting so you do not 
bendthe blade—which will give you 
sloped cuts on your leaves, making it 
•hard to assemble. 

Step 5: Cutout backer boa ids. 

Use ordinary double-sided tape to 
stick three Vi''-thic k boards together 
for sta ck cutti ng, aga in ta ping the 
edges with clear pac kag ing ta pe. If 
you rffa mes are going on a wal I, just 
cut out the pla in back board. If you 
are making desktop fra mes, use the 
fretwork pattern and fra me support 
for a different look. Drill blade-entry 
holes for the fretwork designs, and 
cut them out. Then stac k a nd cut the 
three spacers and the three front 
frames that the leaves wil I be g lued 



RUBS Eft flNGER TIPS 

i sand mast of my 
SmaffpItteSOna 
pneumatic dim 
sander ( andnsy 
fingers tsualfy pay 
the price. I found 
tbattf! wen tfieiutfoff finger itps fount} at 
office supply stares (they come In at leasts 
Sites', isavea totof&ln. Ihey trio bepyou 
bold the smaH parts so they don't sip out of 
ymhanfe. 


to (see pattern). Fi na lly, if you a re 
making the desk fra me, cut out two 
fra me supports for each fra me. 

Step 6: G lue the leaf supports a nd 
spacers to the back boards. Clamp, 
and allowthem to dry overnight. 
Sand the edges on a belt sanderand 
buff them with a sanding mop Pull 
apart a II pieces of the stacked leaves. 
You may need to insert a flat, skinny 
tool of some sort (such as a smal I 
chisel or utility knife blade) between 
the layers to separate them. 

Step 7‘, Layout the pieces and 
m be u p woods accord i ng to the 
A, B, and C markings on the 
patte rns. Fo r the fi rst fra me: A = 
maple, 0 = black walnut, and C 
= mahogany The second frame: 

A= black walnut, B = mahogany, 
a nd C = map le, The thi rd fra me: A 
= mahogany, 0= maple, and C = 
b lac k wal nut—or a rra ng e them 
to your liking. Once you have all 
the frames laid out in the correct 
ord e r, ma rk them a coord ing to 
what frame they belong to.This 
wi 11 ens u re you don't mix up you r 
leaves when sanding and finishing, 
If you are making desk fra mes, 
mark in the middle with a pencil, 
so the markings will not show on 
the back edges. 
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Step$: Use a pneumatic-drum 
sanderto shape and sand each 
leaf. Use the sha ping gu ide a s a 
reference,and markthe excess 
wood you want to remove with a 
pencil. Be careful not to take too 
much off the side of the leaves 
that run a long the outside frame. 
Replace pieces back into the project 
often to check how much wood 
you are removing and re-mark as 
needed, You wa nt to achieve depth 
and shadows in you r leaves. If you 
choose not to shape and wa nt to 
simply round the edges, go right to 
the next step. 

Step 9: Buff the pieces with a 
sanding rropto slightly round all 
the edges and give the wood a nice, 
polished look, Buff the back boards 
and frame supportsas welI, 



Materials &Tools 


! used these woods on rrrff names, butyou can 
ujVfOU materials of choice. 

■ W" 1 1 O' x ?' black walnut (leaves) 

•WitH'i ?' maple (leaves) 

■ W" at 1 O' at ?' mahogany 0 eaves) 

■ ^"jt^'acS' plywood or planed woodofyour 
choice ibadcer board spacers, leaf seaports:,, 
and frame simperts) 

■ Relief dear shelf contact paper 

■ Spray acfiesive 

■ Yellowwoodglue 

■ DoLble-siiid carpet tape 

■ Docble-sidedtape 

■ 100% silicone glue 

■ Clear gel varnish 

■ Wiping rags 

■ 3 each sawtooth hangers (optional) 

■ 2 small screws (optional) 

hot; 

■ or reverse^ooth blades or blades of choice 

■ Fheumaticdrum-sander 

■ Sanding map 

■ Small rou'id paintbrush 


Step 10: Use a soft, round 
paintbrush to apply clear gel varnish 
to al I you r pieces, Ca neful ly cover the 
top, bottom, and all the side edges 
Let it dry for five minutes, wipe it off 
with a clean rag, let it dry throughly, 
then a pply a second coat a nd let it 
d ry overnight For a faste rfi n ish, di p 
the fnetwo rk back i n regu lar varn ish 
and blew out the excess varnish with 
an ai r gu n, i nstead of trying to bru sh 
it on, 

Step 11: Lay out your pieces on 
the patterns taped to a flat boa id. 
Tack the entire fra me together with 
clear 100% silicone glueand let 
d ry overnight. This makes g luing 
eas ier a nd faster—a nd the pieces 
dont slide out of position. Place 
allthe pieces on the pattern while 
tacki ng them together for a n exact 
fit. Apply two or three very sma ll 
d rops of s il icone to the edges, press 
them together, a nd al low it to dry 
overnight Don't let it squeeze up 


th roug h the cracks—wipe ft off with 
a toothpick if it does. The silicone will 
give a I ittle when you g lu e it to the 
backer board, 

Step 1 2: Glue the leaves to the 
backer boa rds with yel lowwood 
glue. 5tack sandbags on top of the 
pieces Let them dry overnight. If 
you are ma king desk frames, glue 
the fra me su pports on each side of 
the back. Be sure to have the support 
extend slightly beyond the backer 
board so the fra me sits correctly, 
Driltand add a small screw if you 
choose. Allow ft to dry overnight, 

St'e-B? 13:Putafinal wipe of gel 
varnish on the entire piece at this 
poi nt, Satu rate you rwipi ng rag, and 
wring it out. Use just a light rub 
DorYt get a lot on the piece, or you 
wi II have to s pend time claa ning the 
excess cut of the c racks, Attach a 
sawtooth hanger if you a re hanging 
your frames. 
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ftss-em ble tli e intarsia »jlut the pieces together into 
fnursEctiore. Appljracoekraitor to arte piece andtA gluetothe 
adjoining piece. Join (he pieces over a flat surface to ensure the 
bottom is flush. Wiggle the pieces as tie cj ue sets to keep them 
From sticking to the surface. Sand the bottom of the pieces flat. 
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j| :j he the intarsia einhell isli men t to the fram e Add 
dots of wood glueto the comer rose and add af ew dots of CA 
glue between the wood glue Spray accelerator on the frame 
and press the rose firmly in place. Use the same technique to 
attach the other sectionsto the frame. 



Attach the frame to die backing b oard Add wood glue 
to the spacer and add drops of CA glue betweenthe wood glue. 
Spray aocelera tor on the bade of the frame. Press the frame 
limily in place. Sander bevel the edges of the backing bead 
with a routerto make sure it is net visible from the front. 



H Apply a finish I use a spray satin varnish. Apply a coat, 
allow it to dry, and then applva second coat. Attach your hanger 
of dicice to the bade. You can tse a mirror-style hanger or 
attach two screw eyes and string a hanging wire between the 
screw eyes. Be sue to si gn and date your work. 


Mstwidst 

These are the woods Icce, but you 

an use you woods of choice. 

■ W iS' jc 10" dark wood sudi as 
black walnut (leaves) 

■ W 1 10" 1 1E" white or light 
wood sudi as sycamore (frame) 

■ Vz" *4" rc 6" red wood such as 
bloodwood (tdss) 

■ 14" *30" jc 12" piywood or 
fiberboard (loading board 
and spacer) 

■ Roll of dear shelf contact paper 

■ Spr ay adhesive 

■Yellow wood glue 

■ Spr ay varnish 


Materials SrTools 


■ Cyanoacrylate glue 
and accelerator 

■ Mirror-style hanger or 
screw eyes and wire 

JcwJv 

■ £3 reversedooth blades 
or blades of choice 

■ Pneumatic-dum sander 
with 80- and 220-grit sleeves 

■ Die grinder or rotary power 
carver wilh cutter 

■ 220-grit sanding mop 
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By Kathy Iridse 


Hunters are always looking for new and unique way to 
display their trophies, This intarsia gobbler allows you 
to show oft your skills in the field a nd in the shop—all 
in one handsome display, 

If you don't have a turkey hunter in the family, 
the piece can be cut completely in wood for an 
outstanding Thanksgiving decorat ion. In addition to 
the versatility of cutting the project with or without 
the tail and beard., you can also cut the design in fewer 
pieces for an easier pattern. 

Start by deciding which turkey design you want to 
make. It can be made with as few as 27 pieces (without 
the wooden tail feathers) or as many as 216. Make sure 
ail your stock is flat—plane or sand it if necessary 


It is some times necessary tostain or Oat the wood to achieve fie 
tight took font finished pleat. Jhls turkey muid not look kke a 
strutting turkey unless the head mrs a brighter red and blue, f 
applied a kghtred hws/i eve tire bated cherry, tsfaj watered- 
down aayttcpatnt f did the same wifi the bird's-eye maple 
ii very tight blue wash. Practteon a scrap piece of mod to getthe 


'foil cou Id easily adapt this p-atter n into 
a unique turkey mount, as shown here 


right color. Let the wash dry complete,fy overnight and finish witfi 
dear gel varnish, lew can also use oil paint mixed w^ah the varnish 
Remember notto male the paint tiro tht^yau want the mod 
gram to show though Jhistsa tfliit notsoitdpaint Wood dye can 
be used as well. 
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TIP 


SANDIN G LARGER SECTIONS 


Ji^w the large body sections togeth# Witt 
duct tapeon hath sfifes,- this holds rtm 
logeths enoughso you cm round the 
of each section You can also attach 
the pfeca to a thin wooden ending 
jfeflU using double-sided Jape, i use the 
duct tape method because It is guide, 
but depending on the piece lam 
shaptog, I may tse a sending 
shtn. On the Ml sections 
fused a dot or ttvo of 
cyanoaayiate (CA) gfue and 
mtfd accelerator to hold the 
pieces together for sanding, 
fust asea&w drops oft A 
gftieor ihe bottom seam 
and spray wtth accelerator. 
This will let you sand the 
feathers evgily. To break. 
Ihepieces apart, rap 
themsharpfyon a 
hardsurface. 



Blf Booh of Intarili Woo<fcvori(fetg—SwomalAaowits tl 













m Prepare your patterns Wake siito ei^nt copies of the 
pattern. Always keep a master oop^. Cutout the pattern pieces, 
and group them into colors. Tape the contact paper flat on a 
board. Spray adhesive on the pattern pieces, and stick them 
to the contact paper. After all your pieces are adhered ha the 
contact paper, cut out each paper pattern piece. 



Lam mate the two woods to make the stripe d wood for 
feathers (optional). On a taWesaw. out 1 "-thick blade walnut into 
W-wide strips and T-thick poplar or ash in Wf-wide strips. Al ternate 
colors, using wood glue, damp together, and let dry overman. Plane 
or sand the laminated wood slightly until it is flat Using a turkey 
photo for reference, peel and stick pattern pieces on your striped 
wood, laying each feather on a slant. Stagger the pa Items, or you will 
lose the individual feather look. You could achieve a similar effect by 
woodbuning dark stripes onto feathers cut cut of white popiar or ash. 



Peed and stick the pattens pieces onto the rtodc. Use 
the arrows to determine the grain direction The nine large 
body pieces are laid cur in goups, and the smaller pieces are 
cutfrom each section this way your pattern will fit per feed ft 
and it is much easier to cut. The large beefy pieces can b? left 
whole or can be cut al ong the dotted lines for a more detailed 
turkey piece. 



Cut out the pieces. Make sure you Wade is squareto the 
sawtaWe by using a small square to check a cut piece. After 
you cut each piece, number its bade with a pend I I use a *7 
Wade when cutting the thicker wood, on the larger main body 
sections, and on any strai^it or gendy-curved pieces. This helps 
keepthe sides straight without a let of effort or problems with 
Wade bendng. Then I cut cut all the smaller pieces within each 
section with a #5 blade for more curved and sharp tuns. If you 
stray off the line slightly on these detail cuts, they will sdll fit 
perfectiytogether. 


82 - ij (tookof SB’. a«iaWcod wortcm-j~f^saMiil AcMrts 


































5 


Ifl Assemble the cut pie-tes on a full-sized pattern taped 
te W-thi tk plywood This layout boat d will be used later 
f ortho backer hoard. Check for fit and make adjustments as 
needed If you do not like the wood odor or grain direction you 
see_ change it now. 



where you can't usee dim sender^ use a small grinder and a wood¬ 
shaping burr or a rotary power carver and a ! V-di ameter sancing 


drum. I used a carving knife to notch the body feather sand legs. Buff 
each piece with a 2 30-grit (or finer) sanding mop. The tncp will polish 
eadi piece and makesthe finish coat of gel varnish goon smoothly. It 
will also round off any remaining sharp edges. 



u R oug h-san d the large body sections Sanding is cri deal to 
make your intarsiaseem three-dimensional. I its* a 4'-diameler 
pneumatic-drum sander to take off most of the estra wood Use a 
pend to mark thedepthsyouwanton the ades of each piece. Sand 
the wood down to pur line.Work slowtyand replace each piece 
onto thepaltern and rest to the other pieces often. This 'will make 
i teasier to adjust each piece. Finish sandhg with a T -danider 
pneumadc drum and ffe-git sandpaper. The 2 "-diameter dum is 
also useful to diape the smaller, cuved pieces. 
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Apply a natural gel varnish finish tuaU the pieces, Use a 
soft 'white rag to hand wipe the varnish on the top and side edges. Use a 
small brush to apply thevarnish to any detailed section or deepiy-gooved 
pieces. Allow the varnish to set for about five minutes,.;andwpertoff. 
Allow it to dry overnight before applying another coat of varrish. Allow 
the second coat to dy, and usea piece of wire or a dental tcol to gentiy 
dean (hefTiish cut of the cut in the midde of each feather. 
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siLicone glue This makes it much easierto glueyour turkey 
together. Ifyou needto take it apartto adjust a piece, it will 
break apart easily. Place the pieces on the pattern, and tadi the 
feathers and bodysectionstogether in sections, taking are 
to follow the pattern dosely. I have about 25 faded sections 
when I am dene. Just use one or two drops of silicone per piecg, 
being arefulnottolet it push up the seam between the tacked 
pieces. Let it dry overnight. 




Sue the silicon glue-tacked sect io ns to yo u i backer 
board,, using yel low wood glue. Put a coat of glue over the entire 
backer board. Work quickly to put each tacked section in place. 'Float' 
the piecesto the correct posrtiore, and allow the glueto setf or a few 
minu tes Then break apart the feather sections if needed, and spread 
them apart slightly to fill ary gaps. Insert a thin piece of wood between 
the pieces, and gently pry them apart. Weigh the pieces down with 
sandbags, 'working tf om the outside edges to the inside. Let the glue 
dry overnight Trim ary overhanging backer txard with a rntay power 
arver and Hf-diameter sanding dium, and touch 40 the stained edges. 
Fut a final wipe of gel varnish on the entire piece. Saturate your r ag 
wring it out, and give the turkey a light n.ib. Don't get a lot on the piece, 
or you 'will have to spend time cleaning out the cracks. Finally, attach a 
sawtooth hanger or ring hanger. 


< 4 i t the iaadeer board and wing shim nut of TV-thick 
plywood Cut TV inside the lines ofyeur layout hoard around the 
entire perimeter. Sand the edges of the hacker board with the sanding 
mop, and stainjust the edge. NOTE: If you are making the TurkeyMount 
design have your tail feathers professionally mounted by a taxidermist 
in the spread-out fan -style, using a resin compound. Cut a barker board 
to support you tail feather fan. Cut out a second backer board to fit 
the turkey without thetail feathers and beard. Epoxy the resin part of 
the fan to the tail board, frill a tide in the chest on an upward slant to 
epoxy the beard into place. Make sure its hanging at a natual angle. 
Screw the tail section to the body when all stairing is complete. 


Materidfi 

• W" 3t 6" ic IS" oak (feather tips) 

■ WxSTx 24" cedar (feather 
bodies) 

■ rx4"xS' cherry or burled 
cherry (head) 

■ 1" it 6" x6" maple or bird's eye 
maple (head) 

■ Ti" xS m x 24' white oak (baser 

■ W x S' x S4' (71 black walnut or 
any dark 'wood (body/feathers) 

■ M" xfi'x 6" yellowheart (beak) 

■ W xB' x 6" mahogany or reddish 
wood (Jegs) 

■ Vi' x 3" x 3" ebony 
(eyes,toenails) 

■ T -1T4" x 12' x 14' each asfv' 
poplar and black walnut to 
make striped wood for wing 
feathers (opticnah 

■Ti"x20'i20' plywood 

I Locks board) 

■ Ti" x24' x 1 S' plywood (tail fan 
backer board—mcuntonlyr 


Materials & Tools 


■ Rci I of dear shelf contact paper 

■ Spray achesrve 

■ Yellowwoodgiue 

■ Gel natural varnish 

■ Wiping rag; 

■ Sawtoothed or ring hanger 

■ Red and blue point (oil or acrylic! 

■ IOO%silioone glue 

Jadf: 

■ IS and #7 reverse-tooth blades 
or blades of choice 

■ Pneumatic-durri sander 

■ Rotary power arver with 
Ti'-diameter sanding drum 

■ Flaner (optional) 

■ Table saw (optional) 

■ Woncbui ner (optional) 

■ Sanding mop 

■ Small brushes 
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Create an 


Scarecrow 

Ify Judy Gale Roberti 


I made this cute little character as an homage to the 
scattered figures dec orating gar dens and cornfields across 
the country. 

1 used walnut for the crows and smile, aspen for the shirt 
spalted hackberryfor the straw accents., and northern white 
cedar for the face and hands. ALL of the other parts are cut 
from various shades of western red cedar. Make sure your 
wood is as flat, and smooth as possible, Use a thickness 
planer if necessary 

N umber aii of the parts on your master patt ern and make 
several photocopies of the pattern Make allof your copies 
at the same time. The optics of a copier can change from use 
to use, and a copy you make at 1Q09& today could reproduce 
at 99, £% tomorrow. 



Cut each pattern piece Ml' to l* 1 o ut side the Lines. This 
margin gives you time to start cutting on the Line correctly 
before you start cutting the actual part. When the color and 
grain direction are the same for several adjoining 
pieces, such as the shirt and pants, leave these 
patterns connected 

Position the photocopies on the wood to 
determine the color and grain directionof 
each piece, Mark the location with small 
hash mark s running from the paper to the 
wood, Use the lash marks to reposition the pattern back 
on the wood after you apply the adhesive to the pattern, 

Rough shape the entire pro ject before spending a lot of 
time trying to make k perfect Once the overall shape is 
established, you can fine tune the shape of individual pieces. 
As a general rule, remove wood from the top of the pieces 
to keep things square and continually mark the depth of 
adjacent pieces, 
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SCARECROW: CUTTING THE PIECES 



Attach the pattern; to the blanks. Use yom method of 
choice. I use a sticker-creaking machine that applies adhesive to 
the hack of the pattern. The sticker machine costs mere, bu tthe 
patterns stayseairelyin place duing the cutting process. 



9 tut the pie res, FAake sue yom blade is square to the table 
Cutthe M'-thick wood with a IfE blade. I use a Hade for 
thicker wood and a *0 blade to sepana be areas like the shim 
that are ait from a single piece of wood. Keep your blade in the 
center ofthelineforthebestfTt. 



Assemble tli e pieces. Sand off any burrs on the bottom 
and positionthe pieces on a copy of the pattern. Trim the pieces 
to adjust the fi t or recur pieces as neoesar y. Number the back 
of the pieces end remove the pattern. Study the project and 
formulate a rough pian for shaping and sanding. 



9 Create sandi n g sli im s Some sections should be shaped 
as a unit rather than individually. I create sanding shimsforthe 
legs., arms, chest, face, and birds. Cut the shimsto the si^e end 
shape of each section. .Attach the cut pieces to the shims with 
li^it-duty double-sided carpettape. 




SCARECROW: SHAPING THE PIECES 


Deduce the lowest pieces. Reduce the thickness of the 
pest, hands, and top of the hat to about W thick. Remove the 
wood from thetop of Ihe parts to keep everything square The 
post is behind the legs and the hands are behind the straw. 


Shape the left craw; Attach all of the crow parts accept 
the beak to the sanding shim. Sand the crow down, removing 
about W of wood, until it appearsto be sitting onthe back side 
of the arm. Mark the area where the acwjoins Ihe sleeve. 
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Shape the arms. Round the stnwsn it appears to Aids ou t 
from inside the cuffs. Sand the cuffs down to about Mi" abovethe 
top of the straw. With the patches end the sleeves attached to a 
sanding shim, shape the sleeves. Round the edges down to the 
bottom etocept for the areas adjacent to the crows. Do not go lower 
than the marie indicating the thictness of the left crow, and do not 
over-round the area that meetsthe right craw. 


Begin shaping the shirt, Turn all of the shirt parts, includng 
the suspenders, upside down and apply carpet tapeto the 
white areas. Press Ihe shim down over the inverted shiit. Hold 
the suspender pieces in place as you rough shape the shirtf or a 
consistent contour. Remote enough wnradto make the collar stick 
out. Remove the suspenders and remove Wt" more wood from toe 
shirt sothe suspenders are thicker than the shirt. 




Shape the brtm of the hat. Taper the hat down toward the 
chin. The upper be im at the front oflhe hat isthe thickest part. Tfou 
wanttn create the illusion of the bads of the trim going behind toe 
head. Mark the area where the chin joins the collar and the areas 
where the sanded hat joins the hair and face. 


Shape the right aow and collar. Remove the sleeves from 
the sanding shims. Mark the righ t oow where it joins toe sleeve 
Sand toe tail feathers and taper them toward the wing. The wing 
is thicker than the tail and the body. The body is thinner than the 
sleeve. Position the collar on the shirtsandingshim and mark the 
thickness of the shirt. Taper the collar in toward toe face and round 
the ou tslde edges as if it 'were following the scarecrow's neck. 




9 Sarvd die face. Shape the face as a uni L Attach all of toe parts 
except the nose and eyes to a sanding shim. Keep toe face thicker 
than the collar and add wrinkles art the neckline for a stuffed look. 
PAark the hair where it joins the face. Sand toe hair thinner than the 
hi-a t in the front but thicker than the hat on the sides. 


Shape the pants. Taper the straw down toward the cu if on 
the pant le^;. Shape toe cuffs and mark Ihe pant legs where they 
pill ow out from the cuffs Securely tape eadi legto a sanding 
shim. The patches follow the same contour asthe pants. Round 
the pants toward the outside edges. Do not round the tipper area. 
The pockets are below the pants. The waistband is higher than Ihe 
pants, bu t lower than toe suspenders. 
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SCARECROW: DETAILING THE PIECES 


TIP 


Finish shaping ihecraws,Mark the area where the beak 
meetsthe crovV'sface. Sand the beak down to this mark. Use a 
Vi'-diameter walnut dowel for the ocw's eye. Shape the beak 
for the second cow and add the eye. Darken the eyes wi th 
a woodburner. 


Shape the nose and eyes. Insert a! V-thi-i riser under 
the nose and mark the nose where it joins the face. Bound from 
the center of the nose down the sides, stopping before the lines. 
Cut tf'-diameter dowels for the eyes and sand themdownto 
about VW' abovethe face. 


fingers and add some wrinkles to the pants and shirt. I abo 
add texture to all of the strawareas.! use a Wonder Vrtieel. but 
you could also use a carving knife, hobby knife, or rctarypower 
carver. Soften the wrinkles in the dothing with sandpaper. Be 
careful using the Wonder Wheel; it can born the wood if you are 
not careful. 


TRIMMING FOR FIT 


if the cat parts do not toe ip w® 1 ? each 
other property, you can often see where the 
piece is cuf outside (hepattern lire. Trim 
these seas ivlift a sharp bfode. it Is easts' 
fa keep the parts square byre-cattlng 
rather than sanding ap fa the fine. 



9 Undercut the fingers and straw at the feet. Sand the 
back of the fingersto make it look like the hands are pdling 
away from the backing board. Do not sand too much off the 
back. Leave at I east two-thirds of the bottom flat. Remove 
juste rough wood so the fingers casta shadow on the backing 
board. Undercut the straw at the feet using the same technique. 



17 


| Add the final details. Take a final lock at the assembi ed 
intarsia and refre any areas that need hither shaping. Sand 
with the jainto dean tp any sera tches. Remove the dust and 
check for any remaining rough spots. I use a woodturner to add 
the stitching details and buttons and to detail the beaks on the 
crove. Practice on soap wood to get a feel for the woodbtrner. 
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SCARECROW: ASS EMB LING AND FINISHING 



9 Apply the fin ish Some pi it;, of the face are fragile. Que 
the Facetogether before applying a fintfi. Applythefirashtn 
the other piece? before assembly. I use gel polyurethane. Apply 
a heavy coat of the gel r wait a minute. and wipe awaythe 
excess. Do not apply finish to the bad; of the pieces. Allowthe 
fmishtor dry overnight. Then applytwo more ooarts, allowing 
each additional ooatto dry for silt to eight hous. 



Assemble the project. Dry assemble the intarsia and trace 
the outline. Attach the traced pattern tohardboard and cut W 
inside the tines. Qieckthe fit df the pieces on the hading board. 
I start by 4 uing three or fou exterior pieces, such asthe straw 
feet, the hand^ the pest, and thie hat to the bading board. 
Allowthe glue to dry and then attach the remaining parts. After 
the glue dries, attach a D-ring hanger to the back of the project 


TIP 


TRACKING THE BACKER BOARD 


Apply a fight coattrg ofspmyailhelve ft? a targe sheet ofpeper. 
Then assemhfe the catpieceson the paper. The fight tuck of the 
spray adhesive keeps the pines from shifting as you traee mand 
the lotnrsta to determine the shape of the backing hoard. 



Matends: 

■ 5 copies of the pattern 

■ Glue slid orspray adhesive 

■ Douhle-aded light-traffic 
carpettape 

- Pena! 

■44’ifi’i 10" dark wood 
such as dark 'western red 
cedar or walncrt 

■ M'x8"jtl4"mecium dark 
■flood such as western red cedar, 
mahogany cr cherry 

■44'xfi'x 12" medium wood 
such as western red cedar, 
pecan, or red oak 

■ 44" x 6" x S?' medium light wood 
such as western red cedar,, oak, 
or northern white cedar 

■ W i fi" i S' light wood sudi as 
western red cedar, hadberry, 
maple, nr birch 

■ 44" x 6" x 12" white wood such 
as aspen, white pine, or holly 

■ W-dameter by 4'-lcng walnut 
dowel (buttons on suspended 


Materials & Tools 


■ IV-dameter by 4'-long walnut 
dowel (eyes and pants button) 

■ ta'-diameter try 4"-long walnut 
dowel (crows' eyes) 

■ Finish of choice., sudi as 
polyurethane gel 

■!4'tol£'x 18 "jc 22' hardboard 
or pfywood (backing board 

■ Assorted scrape of Kf to 
lA'-thid harefcoard or 
plywood (sanding shims! 

■Woodworkers glue 

■ D-ring hanger 

Tocbi 

■ 45 and AO reverse-tooth 
blades or blades of choice 

■Woncfer Wheel (seepage 140K 
carving knife, hobby knife, or 
rotary power arver 

■ Drum senders of choice 

■ Woodturner 
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Cardinal 
Photo Frame 

By Kathy 1/Hse 


This cardinal frame, in bright, holiday colors... makes a 
great seasonal decoration. Use it to display the annual 
photo of the kid's visit with Santa or insert the latest 
family portrait for a cherished gift to grandma. 

The bright card! nils and holly leaves, cut from 
bloodwood and elm, are glued onto a beech frame. 
Before you cut any pieces, make sore the bottom of the 
wood is flat. After you. cut and shape the hoLly leaves 
and cardinals, giue them together with cyanoacrylate 
(CA) glue to make it easy to glue the subassemblies to 
the frame. 

It is possible to cut the berries out of bloodwood, but 
I use dowels. Round one end of the dowel with a drum 
sander, then c ut off the dowel at the correct length for 
each berry. After cutt ing and shaping the berries, stain 
or dye them red 



Cut the 1 4 n -thkk backing board and spacer pieces to the 
sizes listed in the materials list I use Masonite for these 
pieces because of its stability. Transfer the dotted lines 
on. the pattern to the spacer piece and cut the opening. 

Cut the beech frame pieces to size and cut a 4En° miter 
on both ends of each piece. Apply wood glue to the 
miters and clamp the frame together until dry. Glue and 
clamp the spacer onto the back of the frame. The spacer 
will reinfo rce the miter joints. Then glue and clamp the 
backing board onto the spacer. 


Materak; 

■K'jcg'iB 1 redwood 
such as bloodwood 

■ f4 - ac3"]c3" dark wood 
suchaswenge 

■ medium 
light wood such as 
mandrone(beak) 

■Vi - to WxB - *24" light 
wood sudi as elm ''leaves) 

■2earirW]t2Wi14V4' 
medium-toned wood 
such as beech (long 
frame piece;) 

■2 each WiiWi ltW 
medium-toned wood 
suchasbeedi (short 
frame pieces) 

■ 2 each 14' 1 1116" i MW 
high-density fibertoard 
or plywood (spacerand 
hading board) 


■ HT'-diameter x 6"-lcng 
dowel (holly berries, 
optional) 

■ Wood glue of choice 

■ Cyanoacrylate glue 

■ Red stain or dye 
(optional) 

■ Finish of choice (I usea 
satin spray varnish) 

r*o/s; 

■ *7 reverse-loolh blades 
or blades of choice 

■ Niter saw or table saw 
(optional,, easierto cut 
accurate mi ters) 

■ Assorted damps 

■ Sander (I use a 
pneumatic drum sander) 

■ Sanding mop 
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Birds and 
Berries 
Winter 
Wreath 


By Kathy Wise and 
PM MacDonald 



Stylish cardinals, a goldfinch, a cedar waxwing, 
a chickadee, and a nuthatch adorn this intricate 
Christmas wreath, mad: log it a wonder ini gift for the 
backyard birder yon know. Aithongh this is a complex 
piece with many small pieces, yon have the option of 
simplify ing it to a much easier project if you desire, 
Bor more advanced woodcrafters. entail 172pieces. 
By cutting the solid Lines on the patterns, beginners 
will cut only 106 pieces 

Though we ha>e provided a List of woods we've used 
for the project we encourage you to experiment with 
different woods. Doing so makes the piece truly 
your own, 


Materiafc 

■ 4?' x 1 O' y 4" medium brown 
western red cedar OM) 

-l"j(6"x6 - white 
basswood 'VO 

■ l"jt6"x6 - verydarkwdnut(D) 

■ 1 "ji 4 'k 4 ' li^nt basswood (L) 

■ 1" x8" i E" medirm dark 
cedar m 

■V'jtCxfi' ash (G) 

■Vie'jffi - locust m 

■ 1" xS'x 24'redwood Ri 

■ Iff jc IS' x 24" plywoodf or 
barker and risers 

■W dowel 


Materials &TqoIs 


■Ws" dowel 

■ Roll of dear shelf contact paper 
■Temporary tend spray adhesive 
■fellow wood glue 

■Gel natural vanish 
-Wiping rags 
■Sawtoothed hanger 

U 

■ E reverse-tooth blade 
- Drill with Iff- and 

W-ndiameter bits 

■ Pneumatic-drum sander 
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a master copyto use later. Cut out and group pattern pieces 
together by taler dark, medium., light, end so on. Athene 
color group:- onto legal size paper wi th glue stick. Copy each 
set of odor-sorted patterns: save a copyfor future use. Tape 
contact paper flat on a board. Spray adhesive on the pattern 
and contact paper and put together. Cut out each paper pattern 
piece. Cut out the wreath in four large sections as indicated on 
the pattern. 



Select your wood. We used cedarf or the wreath, but you can 
use any type of wood. Just keep in mind you want a medium to light 
shade so die birds and the bow will stand out. Try to get a fairly wen 
grain 'with no great contrast between the gain stripes. You wart the 
WTeathtobea backckop for the birds. Pick a good deep red color for the 
cardinal and the bow. Try to ftad a nice yellow for the gold finch. There 
are some nice exotiewoorfe to choose ff cm. We used locust. 

Your wrea ih 'will have more character and appeal with careful planning. 
Run the grain up and down on the en tire wreatla. Peel and stick pattern 
pieces on your selected pieces of wood lining up the grain drection. 



9 I used a blade to cut out (bis piece, Make sure your blade 
is sguareto the sawtabie by using an angle to check a cut piece. 
Equally importan t is having flat 'wood for a good cut and lit. Plane 
any wood that fe not flat. Cut cut all four large W-thick wood to 
allowyou mnref reedom when shaping your wreath legist Cut the 
outside lines with erctra care on the two ends tha t meet the other 
part of the wreath pattern. Ifyouanea becjnner/irrtermediate cut 
out onlythe 23 large seeders of the wreath. If you are an advanced 
woodworker or would like a challenge, cut out each of the 94 
wreath pieces, cutting cut all the dotted lines. Cutthe bird risers out 
of 14" plywood as indica led in the pattern. 



As you get t hem done, fay out all the cut pieces on 
a full pattens taped to a work board Check f orfit and 


make adjustment: as needed. Ifyou do net like the wood color 
or grain direction changes you see, change them now. On this 
piece, we decided we did not like the walnut in the dark area of 
the bow and recut the two pieces out ofpadauk to match Ihe 
rest of the bow. Remember—the entire piece will darken with 
thefhish. 


TIP 


STOP SMALL PIECES FROM SLIPPING WHILE GLUING 


ij.h'iTtj a bt of small plates can be a nightmare. Uad-to-clamp areas oipbassMag away foam each otha while gluing 
an be eStmtaatef. lose a m%s Ikone gkieand talk each small area togetfw. Have your entire project bud oat on you 
baderbaard. Use last a small dot In one or two ptacs So gfaetogefoajettons. Be carefcdnotto plate >Jiy glue where St 
wiUbeseen or use so much that it win press up Into your seams. Let (by overnight. Webreak up the project into five 1 orstx 
manageable pieces, dep aiding on the complicity. When wepress the entire project bak together, the glued sections will 
be in the wrrect position for permaient gluing with yellow wood glue. Putscndbags on top of foe gtaed project twwtfliy 
from the outside edge to fs'ete. Instead of clamping. The WC% stitconegiue (orcauik) works vay wdl because it holds the 
pieces tiigether nicely, wifi bend slight^ cndlseasySicmarelncaseyouhavetiililteapartasecfflnfQtabettafit. 
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I did a II t he roughing in of the varying depths by 
san ding and shaping with a pneumatic sand! n g drum 
Use a penal to mark die depths you wan t on the sides of each 
piece. Using this as a guide, remove wood down to you line. 
Return each piece often to the pa ttern and neictto the other 
leaves., this will make it easier to adjustto a pleasing level. This 
is where intarsia becomes a true art form. The woodaafter's 
skill in sanding the pieces to varying levels gives a realistic 
three-dimensional fed to the finished piece. Don't be afraid 
to experiment. You can always reart anolher piece to take its 
piace. Make sue, however, you have eatra wood in each color. 



I eve Is for the wreath. Shape the leaves ata slanting angle 
wi th the high point being the tip of the leaf. Full leaves are the 
highest. Odd-shaped filler pieces are the lowest. Leaves are 
lower ne^t to the birds and bowto make these higher pieces 
pop out. Slightly round all edges on each leaf, so you don't 
lose the sharp-edge look of real hcJ k Cut out your hacker 
board using W" plywood. Use a full pattern and cut inside VW' 
around the entire exterior and inside hole. Any trimming of 
overhanging edges can be dene with a sanding tool after the 
pieces are glued to the backer board. 



If y»y warn to add a lot nture depth- and shape to 
your wreath, use a small Vdi uni sander to carve a 
slight g ro ove inside each holly leaf. We used 120-grit 
sanding band and finished with a 210-grit sanding disk. Cl ean 
out line wi Ih a rarer blade or carving knife. 



jhagsm-g. v*e used a few d fferent tools tu carve the feathers in 
the whgsand tails. Yourtoci choice will depend on Ihehaidness 
or softness of the 'wood and personal preference. Experiment 
on soap pieces to get the effect you want, [fill eyeholes v-i th 
a W-dameter bi tfor the nuthatdi and wanwrg and with a 
W-dameter bi tfor the other birds. Round off and bum the end 
of a dowelto make it Hade. Insert in correct hoiesand glue. This 
should be the last step beforevarni sting the birds. 
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9 Waft* the berries out of the same red wood as the 
bow and birds Put pattern on as a ^oup of three then cut 
apart eadi berry. Mark your berries' levels in relationship to 
the surrounding I eav.es. Theysh».ild just rise above the leaves 
without sticking outtoofar. Shape into rounded tops using a 
sanding drum. 



9 Tack sections of wreath together with 10C'?s silicone 
glue Ta dc the hi ids together and glue bo risers, taking care to 
f ollow the pa ttern closely and have the riser inside the shape 
of each bird. Arrange and glue pieces to badeerboard using 
wood cf ue. Let dry overnight Because of the many pieces in 
this wreath, we glued the section with the two hint and bow 
first. Lac out all the pieces i n the wrea th on the badeerboard 
an d make sure you have a tight fit. Ease the pieces away 
from the section you are glci ng and mark the edges with a 
pend I. Glue the first section down and weight with sandbag, 
working from the outside to the inside. The tacked section 
will remain together making it much easier to glue. Let dry 
overnight. How you can lay outthetwosiefes of the wreath 
and mark the same as the first piece. Tacktogether and glue. 
On the last top section, if you have a problem with any gaps, 
simply pull apart the sil ioone-tacked sections of the leaves 
an d space evenly to hide the open areas. Weigh down with 
sandbags and let dry overnight 



dark and medium pieces, careful l> covering the lop and all 


side edges. Apply one coat of white riming on the white pieces 
to keep die wood from turning yellow. Let dry overnight then put 
two coats of natural gel varnish on each piece. Let dry overnight 
before gluing. Cm the redbowand carcfnab I used padsuk. Padauk 
is a beautiful redwood, tut it will darken greatly over time when 
varnished. A woodturner who works with padauk suggested using 
waxto seal the odor. Apply on a polishing wheel and then use a 
small polishing wheel to get into all the cracks and the carving 
areas. It has workedfme for me, tut you may wantto consider other 
red woods that are easier to finish and will net darken with age. 



drum and tench up stained edges. Apply afinal wipe ufgd 
varnish on the entire piece by first saturating your wiping tag 
and wringing out. Use a licfct rcb to wipe thevamish on the 
wood. Don't get a lot on the piece or you will have to spend time 
d eaning cut the cracks. Attach a sawtoothed hanger and your 
festive Christmas tird wreath project is fhishedand readyfur 
the holidays. We hope you enjoyed this challenging project! 
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From tine familiar puppy to the -axc-tic toucan, this chapter gives you 
a wide selection of animal projects to choose from. 

If it's winged things that capture put imagination,, there is a 
chickadee, woodpecker, pelican, flamingo, and songbird, 

Diawn to animals pu might own or see in your backyard! Check 
out the squirrel, cat r raccoon, fax, colt, and pony. 

And if what pa really like is a re minder of the animal kingdom's 
majesty, take a look at the elephant, bo beat, and Arabian horse. 

No matter which you choose, you can be soreyotu new pot will 
win lots of friends. 


Brown Pelican Intarsia, by 
James West, page 1fi6, 
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Intarsia 
Puppy 
in a Basket 

By Judy Gaie Roberts and Jerry Boaher 



You don't have to be a dog Lover to fall in Love with this 
cute Jack Russell terrier puppy nestled snugiyirihis 
western red cedar basket. 

Jack Russells origi nated in England and are 
characterized mostly by white with black and tan 
markings. They are loyal stablemates for horses and 
great around children, 

The "Jack" in this pattern is indeed looking for a good 
home and a. loving family. What's more, you'll find him a 
cheerful and devoted companion to your many scrolled 
collectible e, 

Ste|> 1: 5electthewoocUnd prepare the pattern.The 
Jack Russell puppy and basket need four different shades 
of weed to ach ieve a rich m u Itid imens iona I effect. As 
shown in the photo, YS western red cedar was used for 
the different shades and aspen for the white areas. Ybu'll 
need two V dowels approximately^' long for the eyes; 
we used walnut dowels in this project, 

Almost any type of wood will work, but the main 
guidelines for this project a re color and grain direction. 
The fol lowing a re alternative wood s that wi II work 
nicely: wal n ut fb rthe da rk sectio ns; cherry, mahogany, 
or pecan for the medium shades;, oak or maple for the 
med in m-l ig ht sect ion s; a nd aspen, holly, popla r, or pi ne 
for the white shades. 

AAa ke at lea st five copies of the pattern at 100^ to 
make one project because you will be cutting up the 
pattern pa rts and g lu i ng t hem to the wood faces. Keep 
one pattern as you remaster? and numberallthe parts 
on this pattern. Write the same numberfiom your mas¬ 
ter onto each of the individual pa per pattern pieces. 


Materials&Too1s 


■ Three shades of western red cedar, H" thidc 
Dark: 6" by 4" 

Mediun: P'by4 p 
Mediim-light: TO" byS - 

■9' by4' piece of a^ten or any white-colored wood 

■ Two W walnut dowels, approximately long 
-Wantin' plywood hading 

■ Double-sided tape 

■ Gear finishing [material or sprayauylic 
■Wiping gel 

■ Steel wool 

■ Temporary bond spray adhesive or glue stid 

■ I'd low weed due 
■Mirror hanger 

JdetK 

■ T brust\ foam or bristle 

■ Hobby knife with rounded blade 
■$5 reverse-tooth bbrie 

■ Hot glue gin and hot-melt glue 
■80- and 120-grit sanc^aper 

■ Mechanical pendl 

■Flexible-dim sander, debarring tool, fle^ibe-shaft grinder 
wood rasp, or 1" belt sander (optimal) 

■Wonder Wheel (optional'—see page 1C 1 
■Woodturner (optional) 


1Q1 Big Boohof IHtaKlaWotHtwoifckif —Jntaub 



Step 2: Select a blade and begin cutting. We used a 
#5 reverse-skip-tooth blade for this project. The reverse 
teeth on- the blade cut on the up stroke,, wh ic h helps to 
decrease the tea lout on the bottom of the piece, 

If you use the same co lor boa rd to lay out ma ny 
parts, start by rough cutting them into smaller, more 
manageable sections. 

Cut up each p iece of the pattern that ha s a d ifferent 
color or grain direction. On the ML parts of the basket, 
the W portions of the dog's fa ce, a nd the M pa rts of the 
basket's interior,the pattern parts can be cut in one 
section. As longasthe colorand grain direction are 
the same, you can leave these sections together. When 
cutt ing a pa rt it's best to position the center of the 
blade in the center of the layout line, thus removing ail 
oft he line. 

Leave about 14' around the pattern's exterior when 
cutting. We generally scroll all the white sections first, 
then the dark, and so on. Cutting hand-sized pieces 
with several parts laid out on them is much easier to 
manage than one large board. 

Start by sawing the easiest partsfirst. While sawing, 
stop often to re move the tea rout. Always try to have a 
plan in mind when starting to cut a part so you donft 
end up with a very small part you are trying to hold. 
Make your cuts so the last piece will drop from the 
larger block. 

The speed we use depends on the material(s) being 
cut The main thing to remember is control. Intarsia 
requires accurate cutting, so you might want to experi¬ 
ment with you r saw's s peed to ach ieve the best control. 
We usually run about 60 to 70% oft he speed range on 
our variable-speed saw. 

Last ly, afte r cutti ng the p ieces, tu rn the m over and 
debu rr the bottom s to remove a ny residua I tea rout. Th is 
procedure en su res the wood sits flat on the tab le. 

Step 3: Check forfit. When al I of the parts a re cut and 
deburred, print the same number on the bottom as you 
have on top. Do not remove the pattern at th is poi nt. 
Then, assemble the parts and check to see how they fit 
Leaving the paper on helps you spot fitting problems 
resulting f rom cutti ng outside of the pattern I ine, 

Step 4: Making shims for sanding and raised portions. 
The ma in pattern shows the rai sed sections ma rked with 
an fi a nd provides d rawings for these pieces. Cut these 
pieces out of’A 1 piywood and slide them under the 
raised parts. 

While cutting out shims,we also make sanding shims, 
which helps sand areas in sections ratherthan individu¬ 
ally. This practice makes for a more consistent contour 
of a 11 the pa rts. 0 n thi s dog, we ma ke a sandi ng shi m for 
the fac^, neck, and body portions 




When selecting wood for the puppy in a basket, varying shades 
of western red ceda r work best ftutfeel free to experim ent 
with different ca In r variatiu ns of walnut, cherry, mahogany, 
peca n, oak, maple, aspen holly, or pine. 

Place the 
center of the 
blade in the 
center of the 
layout line to 
remove 
all of the 
pattern line. 




Sanding shims: for the puppy's face, neck, and body sections 
make for more consistent contours. 
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By lowering 
parts farthest 
from the 
viewer, such 
as the interior 
portion of the 
basket you 
create a more 
dimensional 
appearance. 

The thickness of 
this section is 
reduced by half 
by sanding 




While flexible-drum senders make smoother contours, sections 
can be shaped with a debarring tool, flexible-shaft grinder, 
wood rasp, or 1' belt sander. Or, the project can be left flat with 
softened edges. 


After each 
part is sanded, 
mark the 
piece with 
a mechanical 
pencil where it 
joins other parts. 




Step 5i Lower the background parts It's best to rough 
in the entire project first, then come back and fine 
tune each part. We start with the parts that would be 
the farthest from the viewer By lowering some parts 
a nd ra is ing others, the project wi II sta rt to look more 
dimensional. On this pattern, the back (or interior 
portio nj of the ba sket wou Id be the farthest from the 
viewer. Sand this part tint, lemoving at least half the 
thk kness of the wood. 

We use a flexib le-d rum sander, one d rum with 80-grit 
a nd the other with 120-grit. This tool, shown in Step 5B, 
makes rt aasierto achieve softer contours, However, other 
tools and methods can be used to create the same finish. 
Regardless, remove most of the material with 80-grit 
sandpaper, and then smooth it out with 1.20 grit. 

Step 6: Mark adjoining pieces. Afteryou sand each part, 
mark the piece with a mechanical pencil where it joins 
other pa rts. These li nes wi II be you r gu ides As you work 
your way u p to the thicker areas the parts wil I have I ines 
a ll the way a rou nd them. Try not to sa nd below the pencil 
line If you do accidentally sand be low the line in this 
case, for instance, sand the rear of the basket lower. 

St^j 7: Keep marking. Sand the back portion of the dog. 
Mark the c hest a iea, a nd sa nd it just above your penc il 
lines. Use double-sided tape to tape the chest areas 
together Put the tape on the backs of the parts, then 
peel off the pa per, a nd stick the plywood to the back. Thi s 
way you can sand the entire section together. Ta ke the 
sanding shim off, and mark around the dog's paw. Stay 
a bove you r pencil li ne as you sa nd. 


Mark around 
the dog's paw, 
and stay above 
your pencil line 
when you sand. 



m 
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Making Easy 

Intarsia 

Magnets 

By Janette Square 


I'm always trying to come up with inexpensive items to sell 
at arts and crafts shews, My small intarsia pieces., priced 
bet ween $2£ and £40, have alway s been wry 
popular. I designed these magnet s to be in the $10 
to $15 price range. The magnets make great gifts 
and are fun to display, 

The best part about these magnets is how easy they 
are to make. Each magnet consists of six pieces and 
requires minimai shaping, Beginners can expect good 
results on their first try and experienced scrollers can 
quickly build an inventory for sales or gift giving. 

The magnets are an ideal way to use up wood 
scraps. You can create t wo magnets at once by 
cutting the shapes from stock that is 3i n to 1" thick. 

Then slice the shapes in half to get two pieces from 
each one, Beginners, or those without access to 
a band saw;, may want to use thinner wood to 
amid cutting the pieces in half. You can also 
stack cut several pieces of thin stock to create 
multiple magnets, 

I use bird'sreye pine and butternut for the solid- 
color magnets Peruvian walnut is paired with 
aider or aspen, for the two-color designs. Cover 
the wood with clear packaging tape and at bach the 
patterns to the tape with spray adhesive. If yju are 
making a solid-color magnet, you only need one copy 
of the pattern If you are using contrasting wood, 
make two copies of the pattern and attach the different 
pattern sections to the appropriate stock, 



EXTRA STRENGTH 


for additionalLtrargtb, add a'v-tbid 
baddug board before Mfag fte hoie 
for tie magnet. 
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single piece of wood., you do not haveto be as cautious about 
cutting exactly on the lines. If you plan to cut the pieces from 
two different colors of wood, the doseryou stayto the line., the 
better the pieces will fit together. 


S&ice the pieces in half. This step is necessary only if you 
are using thick wood. Use a ruler to mark the center of one pi eoe 
a'ioss its thickness. Use this mark to set the gtide on the band 
saw. Use a holding block to cut eadi piece in halt produdng 
two identical pieces. Resaw the smaller pieces in hal fwith a 
scroll saw. 



Shape the pieces as desired - Be caret ul when holding 
the small pieces. Use a lSO-grrt sanding drum and then a 
220-grit sandng drum. Buff the pieces with a mop sender and 
hand sand any areas requiring extra attention. Dry.assemble 
the piecesto check for lit .and then clue the pieces together 
wtthwood glue 



■ Reinfc-roe the Tail Cane a small goove aoossthe joint 
of the tail and the body with a rotary power carver. Make the 
goove slightly deeper than the thickness ofthe brad. Fill the 
goove with wood filler or epcotyand push the brad into the 
material. Let the HI er dry and sand it smooth. 



M Cm II the hole for the magnet. Chuck a Tfl'-rfiarmter 
Forstner bit in a (kill press and set the drill pressto drill a hole 
Vi the thickness of the magnet. Test the fit of the magnet in the 
hole. Set tine magnet aside and appiyyour dear finish of dnoice. 
Let the in tarsia pieces dy overnight. 


Attack the magnet. Flace the intarsia face down on ware 
paper. Carefdlyappfy cyanoacrylate (Cty glue gel to the hole and 
place the magnet overthe due. Wear latex gloves and usea wood 
skewer or dowel, rvotyour fkigers,to push the magnet down tntil 
the glue dries. Rememberto sigi the bade of the magiet. 
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Materials &Tools 

* Wtu I"i4"i9f'wend 

Emfa: 

of Bhoiffi (per magnet) 

■ *7 rewerse-tocxth blades 

■Assorted soaps 

or blades of choice 

(two-color magi et;) 

■ Band ;aw 

■Sprayadheave 

(optional toslioestodtl 

■Wood glue 

■ Drill press and !4'- 

■Sandpaper, 220 grit 

diameter Forstnerbit 

■Cyanoacrylate glue gal 

■ Drum sanderor ;ander 

(toattach magnet;) 

of cfioice yvith ISO-and 220-grrt 
sanding drums 

■ W'-diameter rare earth magnet 
(per magnet 1 

■ 220-grit mcp sender 

■Gearfinish of dnoioe 

■ Rotary tool with 

■Gear padsingtape 

carving bit 

■Wood filler or epoxy 

■ Putty knife 

■ W-diameter wood 

■Wre brads 1#'x 10 gauge 

dowel or skewer 

■ Ruler 



BqBookol HjnuW«o4railing-^iiuli 11T 





















By Joh n Morgan 



Kid-Friendly 
Toucan 


Although many scrollers learned 
woodworking basics in shop class., today's 
youth depend, for the most part, on 
family and friends to pass along those skills. 

I remember w atching in amazement as a 
toy bos., cabinets, toolboxes, st Lits, bean flips 
(slingshots), and my wooden skateboard came 
to life at the hands of my father. He encouraged 
me to participate whenever possible. The 
earliest project that I remember was the 
"screwdriver holder'' that 1 hastily cut, drilled, 
then glued and screwed to the side of my 
father s workbench (and he never complained!. 
Working with my dad was fun—the way it 
should be! 

My main goal here isnt to Leach you howto 
create a segmental ion project, but to encourage 
you to share your love of woodworking with the 
children in your life, 

My boys. Each and Aaron, have always loved to 
"build’ with their dad. When they were small 1 
kept a box of sc raps in the corner of the garage so 
they could work beside me. More often than not, 
they ended up in the wood shavings and sawdust. 






lW Big Boohof latardaWDodwofliktf —Aiaub 




Now 11 and E, they enjoy drilling holes, help Log 
dad fire the naJJgun, and using the scroll saw. I 
don't p ush woodworking on my sons, They come 
out and watch when they want and go in when 
they are through. 1 never run them off when they 
j List show up to see what's going on, unless I'm 
spraying something, or there is a lot of fine dust., 
and 1 can't get them some protection. 

If they ask to help, 1 try to find something for 
them to do. such as using the air compressor to 
dust off parts that have been cut,, wiping pieces 
down with tack cloth,, or testing the fit of pieces 
that have to go together. 

1 also suggest projects for us to do together. 1 
let them choose the ones theylLke, which peaks 
their interest and keeps them want fog to do more. 
When they make an obvious mistake, we learn and 
go on And, most important, I Let them do as much 
of the work as safely possible. During each project, 

1 let them do as much as they feel comfortable 
with Nothing is more rewarding than their big 
smiles and sense of accomplishment and pride 
when the project is completed 

i wish to dedicate this project to my dad, lames 
Morgan, for sharing his love and knowledge of wood 
and tools, as well as his pat ience and guidance. 

Preparation 

1 typically transfer the design and cut the 
perimeter of the pattern, or at least cut it down 
to a manageable size. 1 find tracing the pattern 
onto the wood is easier 
because the boys don't 
have to worry about the 
paper pattern lifting up 
as they are cutting. I let 
Aaron drill the hole for 
the dowel eye. 




Cutting 

1 let Zach and Aaron cut most of the project. 
Older kids can cut the pieces on their own, 
but younger children may require a little help. 
I still stand right over my younger sou, often 
times with my hands on his, or his on mine, 
to get a ■feel" for the cutting operations. I cut 
the tricky parts. Like the circle around the 
eye, the black portions of the beak, and the 
tiny talons. Then 1 cut the 'i "-thick ply wood 
backing hoard for the assembled project to be 
glued to. 
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Sanding 

We pre-sand the board before gluing on 
the pattern and cutting the segments. The 
boys use folded pieces of sandpaper and 
small sanding sticks to round the edges of 
each piece and to remove any fuzz on the 
backside. 1 cut the dowel for the eye to iengt h. 
but the boys shaped the piece Aaron sanded 
the wrong side of a few pieces, so 1 showed 
him how to tell which side needed sanding, 
and on he went. You can put a mark on the 
back of the piece to avoid any confusion. We 
then put our pieces back together on top of 
an extra copy of the pattern, to make sure 
that ail pieces had been sanded and the 
edges rou nded over, I also showed them 
how to remove the sanding dust with an air 
compressor or tack cloth. 

Palming 

Be sure to cover your workspace with 
newspaper before beginning. The boys use 



common craft paints to color the segments. 

I showed them, on so me pieces, that paint 
didn't need to cover aii of the sides. I then Let 
themtry to figure out which of the remaining 
segment s should be painted the same way, or 
fully covered. A few were painted that didn't 
need to be, and some had to be painted more 
upon final inspection. Some were painted 
with a thin coat, and some looked Like they 
had been dipped] Remember, the mistakes 
are teachable moments! You can show them 
a picture of the completed project to follow 
my paint scheme, or let them create their 
own. It doesn't matter if the project acc urately 
represents the colors of a toucan—just that 
they have fun doing it. 



Final Assembly 

With the potential of this 
getting messy, 1 pointed 
out where gl ue needed to 
be spread. The boys took 
turns brushing on glue and 
placing each piece back 
together (they assembled 
the toucan on a sheet of 
wax paper). Once dry, the 
boys brus hed glue on the 
backer board and placed 
t he assembled toucan on 
t he backer board. Zach 
applied pressure for a few 
minutes to make sure it was set. 1 sprayed 
the project with several coats of clear spray 
and nailed a sawtoothed hanger to the back. 
It's important to have them help clean, up 
after the project is finished. 
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Materials; 

" Materia Is & Tools 

■ W s 8" x 9" poplar, dear pine, or 

boh: 

wood of choice ftoucan) 

■ -S skip-tooth blades or blades 

•Wifl'iSf'pIpmod 

of choice 

(hacker board] 

■ Small sanding blocks or 

■ T length of W'-diametsr dowel 

sanding sticts 

rod (for the eye) 

■ Small glue brush 

■ Temporary-bond sprayadhesive 
or carbon paper (to tranrfer the 
pattern] 

■Sandpaper ISO grit 
■Tack cloth 

■ Qaft paint, colors of choice 
■Wood glue 
-Waxpaper 

■ dear coat finish spray (optional] 
■Sawtooth hanger 

■ Craft p*aint brush 

■ Air compressor (optional) 

■ Patience (absolutely necessary) 


PRACTICE CUTTIN-G 


SeforeMng tnjt prujectmvobflng the sciolism, draw s series of 
stnlghtmf tmedtiae on apiece of scrap, mrfletthechtiilren cat 
them oat. Then Set than cutfteehoTtl on soaesatps to get more 
comfortable K'lfi 1 ? fteaw. 
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Springtime 

Chickadee 

£y Janet fe Square 


This intareia design id 
based on an original acrylic 
painting by Cindy Hobriger. 


I Love to watch the chickadees at our 
bindfeeders, flying everywhere with their 
distinctive chirps. This intarsia piece is 
a year-round reminder of their cheerful 
presence. Because the piece ls not too Large 
or labor intensive,. I can price the completed 
project economically, making it a great seller 
at art shows. 

Last spring. 1 did an arts and crafts show in 
Flo re nee, on the Oregon coast. I met Cindy 
Kobriger, who sold original acrylic paintings 
on note cards. I purchased Cindy's beautiful 
chickadee painting. Cindy graciously gave 
me permissionto create an intarsia design 
based on the painting. 

This chickadee is not a 
difftcuLt.project, yet it still 
presents a reasonable 
challenge. Use; ^"-thick 
wood for the majority of 
the design. Use l n -thick 
wood for the leaves so 
you can taper the bottom 
of the chickadee to make it 
appear behind the leaf. 1 use 
green poplar for the ieaves. 

Substitute a red 
or o range wood, 
such as padauk, for 
autumn leaves. 
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■Vi'xVxi 


legend 

P....Piru*fHn walnut 
D...Dark wood 
G-.jGr«m (poplar) 
Et...Hue pin* 

A_i. 5 p * Ti 

R...HydmEBTKrB 


Photocopy at 130% 
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x 6" light wood, such as whi te sycamore aspen, nr 
birch i.belly head, eye) 

■ W 1 3' i4" red ^cod. such as red sycamore or cherry 
(breast, beak) 

■ W j 3' x 4" grey wood such as blue pine (f ealhers) 

■ W it 3' 1 4" dark wood, such as Peruvian walnut or black 
walnut 'head, eye bade) 

■ W s' 4' x 6" dark-gained wood, such as betote (branch' 

■ I" iff 1 1 T geen wood, such as poplar (leaved 

■ Vi" x BVi' jc 11" Baltic birch plywood (backing board) 

■Gear padcagngtape 

■ Temporary-bond spray adhesive 

■ Antique w hite aerd ic paint (eye highlight) 

■Sandpiper,220 grit 


Materials&Tools 


■ Hanger of choice 

■ Wood^ue 

■ Permanent markers (for sigiing and coloring edges 
of back?) 

■ Clear satin gel varnish orf inish of choice 

EKtTjj 

■ 15 or 47 reverse-tooth blades or blades of choice 

■ Sandng tools (fisc drum, osdllating spinel e sander, 
mop sander) 

■ Clamps (to held backer in place until glue dies) 

■ 5kewer fro apply highlight dot to the eye) 

■ Glue brush 

■ Dental tools end air compressor (to remove fin idi 
from crevioeO 

■ Disposable foam brush 












Toucan Mosaic 
Trinket Box 

By Diana Thompson 


Designing mosaics to accent boxes- is one of nw fovorite 
techniques The box itself is made of sassafras—a wood 
I've not used before. Since it seemed Lightweight. I 
thought it might be a good wood for cutting things that 
are a bit thicker, such as the box sides in this pattern, 
I've since triedcutting 11-&" thick wood for some of my 
compound patterns., aud it's great. The wood resembles 
ash in texture and color but cuts much easier, And if 
you like root beer, this is the wood for you That's what 
my shop smells Like when I'm working with this wood 


At one ti me., root beer was made from the roots of this 
tree—it may still be. 

Sassafras can cause respiratory problems and nausea 
in certain individuals. You should always wear a dust 
mask and be careful when working with this wood. 

Start by applying the patterns to the individual pieces 
with spray adhesive. Match the patterns to the stock by 
following the directions printed on the patterns and in 
the materials list, 
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tut the box side Drill a blade-entry hole and ait the 
inside line on the box side pattern. Do not remove the pattern 
G ue tfie underside of the box side to one piece of the W4hidc 
weed. Clamp and allow to dryfcr at least an hour. Use as many 
damps as you need to get a tight joint. 



Round over die bottom of the box wit h die Vi" radius 
r oundove r bit. Remove the pattern., and sand the box smooth 
with 400-gri t sandpaper. Cut out the hading board and the lid 
underside aooordingto the directions on the pattern. Do not 
remove the lid underside pattern. 



Drill a b la de-en try hole in tire lid upperside. using 
us small a bit as possible. Cutaround the outside of the lid 
upperside. Thread the blade through the blade-entry hole and 
begin cutting the mosaic desion. Do not cut the dashed lines.; 
they are for detail painting I use a re verse-tooth blade to 

male room for the paint. If the wood will be left natural, usea 
+3 reverse -tooth blade for a closer fit. 



Cur around the outside line thnou^i the box side and 
the Tt"-thick box bottom. Then c^e a dscsandet to smooth the 
edges of the box. Be careful to keep the piece moving or you 
will end up with Hatspots. This method can be used for the lid 
pieces as well. 



side of t lie ibadhug boa rd. Gamp seourelyand allow it to 
dy. While it's drying, out the lidframe and segmentation. 



Transfer the number of each piece to the back side 
before removing the [Bittern. Also mark the back side of the 
lid upperside frame before removing the pattern. A paper or 
plastic bowl is handy for keeping all the pieces together in one 
place. I don't recommend using a glass or ceramic container in 
the shop dueto breakage. 
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the box bottom in Step 3.Appiy glueto tho underside trf the 
fra me, and glue itto the other side of the backing board. The 
tucking board should be sandwiched between tho lid underside 
and lid upper side frame. Use as many damps as necessary to 
get a tight fit. When civ art around the center line of the lid 
underside. Pound ewer the upper and lower outside edges as 
you did in Sep 3. 


TIP 


.dffiTfi 1 ? a pte<e of dm aaySc wttb 3 f 's'-dtaveterbofe cut ft fife 
aerterto the top ofyomoater table. With tbs das& s?k r me to 
tbehtt, ttrntes it easier to roundomthe smalt p&ies. Jheacryft: 
ctnbebeklfo tbe table wfui a fcpppfecsj ofdotibk-sttted tape ora 
shot of spray adhesive 



ftenvnve the patte m from the mosaic pieces With the 
numbered sidef ad ng up, round over the edges. Pay particular 
attention while doin g this step; your fingers will be very d ose 
to the sharp router bit., particularly for the smaller pieoes.'fou 
can also use ISO-gi i t sandpaper to round over the smal ler 
pieces by hand. 



ia n d alt the pieces with 400-grit sandpaper. Apply 
a wood sealer, allow itto dry, and sand it smooth again.! use 
a water-based sealer, which & easy to dean up and widely 
available at craft stores. To amid unwan ted wood movement, 
also seal the underside of the mosaic pieces. 



m faint the mosaic pieces with acrylic craft paints. 
Painting the side of the pieces cnce is usually enough. I add an 
extra coat on the top of the surfaoeto ensue good coverage. 
Use my color scheme or your ortn imagination. The eye is 
done with a black pen. I left the box natural because I like the 
combination of natural and paint, butyou codd paint it. When 
the paint is dry, arrange the pieces inside the frame, but do not 
glue them down. 





9 Place a board nver (tie lid, and runt it upside duwn. 
Remove the ftame and apply wood ^ ue to the backing board. 
Replace the ftame tack onto the mosaic pieces. Turn it right- 
side up and adjust mosaic pieces as needed while the glue is 
still wet. If the mosaic pieces slick up a bit damp a board over it 
intil it s dry. Apply several coats of d ear finish. 
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Materials &Toots 


TIP 


Keep € boxvf baby wps to year shop sc 
ttoM thegiaefrwn yotif hand s aid foe 
pmjectltself. 


Materials; 

of choice (to* ads) 

■ W ac S' *6" wood of choice 
(box bottom) 

■2eachVH - iff'3c7W'wood 
of dnoice did upper and 
lower liner) 

■ Ttf 1 6"3c 714" wood of dnoioe 
(lid backing piece) 

■Wood glue 

■ Sandpaper ISO. 220, 

& 400 gits 

■ Spray adhesive 

■ Penal 

fiMihing Supplies. 

■ Asserted small brushes 
■Wood sealer 


■Clear sprayfnish of choice 
■Black pen 

■ Craft paints of choice. I used 
the following: 

Licorice (feather^l 
Lemcn diilfcn (face) 

Sun ny yellow (beak) 

Petal pink (blossoms) 

Caramel candy (tree branch) 
Wicker white (top of the 
tail feathers) 

Sky blue (sky) 

Bright red (little bit of tummy 
feather area) 

Wedgewood green (leaves) 
Hunter green (leaves) 

&ight magenta 
(biossom centers) 


Ibote 

■ #S reverse-tooth blades & f 5 
single-tooth blades (or blades 
of choice) 

■ Rotary tod with router table 
attachment 

■ Vi'-rad lg roundover router 
bit iVdce sure it sa round over 
bit and not a beading bit. Theo 
loahiaymuch alike[l 

■ScESCfE 

■Assortedsmall damps 

■ Disc sender (optional) 
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lid underside 



Phnliotfl py at f 00% 
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Squirrel 

By Kathy Hfce 


This whimsical squirrel design is inspired by the crafty 
JittLe rascals that are always raiding my bird feeder 1 
use red cedar far the main body sections and cut the 
white sections from poplar. The dark highlights are cut 
from black walnut and ebony is used for the eyes. 

1 finish all my pieces with a gei stain before they are 
glued together and glued onto the backing board 
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Legend 

Start with to' wood 
Grain dreetion 
B-.-.Black ebony or 
very darkest shade 
D.,.,Dark shade of wood 
MD...|ViediLm dark shade 
M...^Medium red shade of wood 
W,„.Arry white 'wo cd 
-1 /4„.5and or plarr? down !4' 
+1/4,.Use !4‘ thicker wood 



Photo-scpy at 100% 
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Arabian 

Horse 

By Kathy Wise 


Mahogany, black 
i.v-3lin.it ebony,, and 
basswood detail the 
colors of this intarsia 
Arabian hnne head. 



From th-? side- it is easy to see 
the greater depth given to 
d iffenent parts of the classic 
equi ne head by using risers. 


Not only are Arabians some of the most beautiful 
horses to look at, they also are one of the toughest and 
most enduring breeds. For centuries, Arabian horses 
have been used to improve and refine other horse 
breeds around the world Now you can memorialize one 
in intarsia! 

Any number of wood species can be used to create 
this stunning intarsia horse. 1 used black walnut for 
the mane, mahogany for the bay color, ebony for the 
eye, and basswood for the blaze. Feel free to substitute 
different colored woods to make your work unique. 


Although this mane was cut from several colors of 
walnut, you can simplify it by cutting it out of a single 
piece of wood and sanding in the varyi ng levels of the 
mane to achieve the flowing lines. There is a Little Light 
carving on the nose to accent the nostrils and veins in 
the face. This pattern is designed for an intermediate to 
advanced woodcrafter. 

Special thanks to ray father-in-law) Phil MacDonald, 
for his help and advice with this project. 
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M Mate about 1C 1 topics of the pattern Alwa'^keep 
a master cop.' to use later. Cut out and group pattern pieces 
together byodoc: dark., nvadium, light, and so on. Attach the 


odor groups onto legal-sis paper with glue slid. Copy each set 
of odor sorted patterns; save a copy for f uture projects Tape the 
contact paper flat on a board. Spray adhesive on the pattern and 
put together. Cut out each paper pattern piece. tatting with 
totally flat wood, peel the bader off the contact paper and artiere 
the pattern piecetothe wood living up the grain direction. 



¥£ bl ade oryc-ur Mate of choice. Make sue your blade is 
sguareto the saw table by using a square to ched a cut piece. 
Always mark the bad of your piece. Lay out all your out pieces 
on a pattern taped to a work board and ched for fit. 



Shajie and sand each piece individually I use a 
pneumatic drum sander. Glue the basswood Haze into the 
horse'sf orehead to shape the piecestogether. Use a pencil to 
mark where you want to take off excess wood. Replace pieces 
back into the project often to check how much wood you are 
removing. and re-mark as needed. You want to achieve depth 
and shadows in you mane. 



m Lightly round the edges of eadi piece. Use a rectory 
power carver with a 14" sanding drumtn round die inside edges 
ofthemaneyou can't reach with the pneumatic-drum sander. 
Cut 14" shimsf or the two higher pieces of the mane. 
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Cam tli e tinder (hi n details^ I use a hobby knife but i 
14" miner gouge also works well. Followthe line onthe pu ttern 
wthBreveincrte create a-rounded wrinkle. The veiner cuts a 


deep enou^i groove to give the wrinkle depth, but also leaves 
the wrinkle rounded and natural looting. 



The wrinkles over the burse's eye were made with 
the W sanding dram and a carving knife Take your time 
carving and shaping this area, espedally if you have never 
carved before. These features really bring the horse head to life. 
I fyou don't want to do any carting on this piece., simply cut the 
dotted lines in the middle of the Face and shape. Then ignore 
the dotted areas around the nostrils and above the eye. 





You can use a flexible shaft tool with a small sanding 
dram tn create the graduated curves in the nose area 
arnf (be face. Or you can use a li" veiner ora W" gouge to 
carve the two veins in thefaoe where shown on the pattern. 
Fotlowthe dotted lines to add dimension to the lower part of 
the horse's face. Then use the fleadHe shaft tool to recess the 
areaaromd the noseto help pop out the nostril and give Ihe 
piece a more 3-D fed. 

MAK E YOUR OWN SANDBAG 


fir r&aalabie famrbatp uttb sjjjd to flHte yatromsattfbags. Bay any 
grade of sand Hasting sand, ort&edem, xreaiedheadisaidtomake 
yaw own sandbags fot wfltfitig daw pteca white gluing. Beantftfnot 
6? get sand into tieseoipartoftbe bag. Press cjJi the at outoftiebog and 
seal. Take astrpQfduct b&idthe exiover and tape, iaklng 
tarenot ti to my sharp edgs. Put the sandbag Wo another bag 
andsesTand tape tire end. (nm tie entire bag wltti duct tape. Tbs 
wtBkm tbenSostt: boos Hon} modoitaa andsntlRnasand all 


flub a coat of Bartley's Base white gel stain on the 
white wood of tbe blaie to keep it from turning yellow 
Take care notto get any on any other part of your horse Let 
the stain dry overnight. Using a soft dea n rag. apply d ear gel 
varnish to all th e pieces, careful k corering the top and all the 
side edges. Let it dryfdr a few minutes before wiping it off 
with a dean rag. After it's dry„ apply a second coat and let it 
dry overnight. Cut the barker board out 
ofW plywood. Use the whole pattern 
but cut TV inside the outiine. Mark the 
due side with a marker. Stain the edges 
of the board dark mahogany. Sand the 
^ue side and remove any stain thatmaiy 
hive gotten onthefaceoflheboardto 
ensure clean and tight gluing. 
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nlkone glue. Tadcthe small mine parts together and glue 
themtothe risers taking caretnfnllDwthe pattern dosely.Make 
surethe riser: don't aid: out beyond the aMttaBrfthi mane, 



La/cut all the tacked sett ions of the horse head on 
the backer board and mate sure you have a tight At. 

Ease the pieces awayf rom the section you are gluing and mark 
the edges with a pendl. Glue the first section down with 'yellow 
woodworking glue and weigh them down with sandbags, 
working from die outside to Ihe inside. Let the glue set up 
fora couple huLrs.Thm glue the rest of the horse head down 
and 'weigh down with sancbags again pressing therm from the 
outside to the inside. Let die glue dry overnight. 



■ Tadc other sections of the horse head with I W% 
silicone glue Tlie tacked sedions will remain together, 
making it mudi easier to glue. If you have any gaps, pull apart 
the silicone tacked sections and space therm evenlyto hide 
the open areas I gluethemane section in four large pieces. I 
alsotadcthe entire nose section and tiieeyerforehead section 
together. Let the glue dry overnight 



Trim any overhanging batter board with a rotary 
power carve r and a sanding: drum and touch up the 
edges with stain. I like to put a final wipe of gel varnish on 
the entire piece at this point. Saturate your wiping rag and 
wring out—use justa light rub. Dontgeta lot on the piece 
or you will haveto spend time deaning the excess out of the 
cracks. Then attach a sawtooth hanger. 


Materials; 

These are suggested types of 
wood; you can use you own wood 
of choice. 

■ Tjc 12'kIG" dark walnut 

■ M'k wfii te basswood 

■ ebony or very dark 
walnut 

■ M'jcSf'icW mahogany 


■ W jc 24" s 12" plywood for backer 
and risers 

■ Rcil of clear shelf contact paper 

■ Spray adhesive 

■ Gluestick 

■ 100%siliccne glue 
■Yellowwoodworking glue 

■ Gel natural varnish 
■White base gel varnish 


Materials fitToois 


■ Sawtooth hanger 
Totle 

■ #3 or IE blade 
■■Wi'-diameterdrill bit 

■ Pneumatic-drum sander 
■Wiping rags 

■ Hobby knife or carving tools 
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Pileated Woodpecker 



By Judy Gate Roberts 


The Pileated Woodpeckw was inspired by my love of 
nature. I used red heart for the crest and added texture 
to the tree, which is a great way to break up all the 
smooth pieces of wood. Using different techniques 
to add texture creates contrast in intarsia projects. 
Watching the wood come to life as you sand and shape 
it keeps intarsia fun for me After 30 years of creating 
intarsia pieces,. I still get excited when the grain works 
out perfectly. 


IS 
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Raccoon Intarsia 

By Judy Gale Roberts mdJeny Scoter 


Adding texture to your animal 
intaisia piece is guaranteed, to make 
it stand out in a crowd. Intarsia 
authorities Judy Gale Roberts and 
Jerry flooher developed an easy way 
H to add. fur texture and highlights to 
■ your wildlife intarsia 

HF Judy and Jerry walk you through 
■ shaping intarsia pieces so they ■flow'' 1 
a/E correct ly elevot ing and lowering 
Hr pieces to give the intarsia relief and 
using tools to suggest texture. 

Hr This raccoon intarsia combines all 
three. Start by numbering ali the pieces on 
your master pattern. 

Strip 1: Choose you rwood. Most of the raccoon's face is 
made from western red cedar. Aspen is used for the white 
pa rts.The sla b is spalted wal nut The eyes are wa Inut 
dowels burnished with the Wonder Wheel (see sidebar). 

A smal I aspen dowel gives the eye its wh iteness. We u se 
aspen because it doasnft yellow when you apply a finish 
(seetip below). 

Step 2: Make six copies of the pattern. Trim and sort 
acoordi ng to the wood colors. Atta ch the pattern to 
your workpiece. Pay attention to grain dilection and any 
Tig u ies T i n the wood sue h a s knots or spalti ng.Try to 
work the figures into your intarsia. 

Step 3: Cut out the pieces. Number the pieces, as you 
cut them out, to keep them stra ight, 

Step At Cut out the l4"-thick raising shims Make sure 
the s hi ms are u nders ized, so they do n't interfere with the 
other pieces. 



Step 6; Attach the pieces to the sanding shim. Use 
double-sided carpet tape. Sanding shims are used 
to hold pieces in place while they are shaped on the 
pneumatic drum sanderThis whole project is attached 
to a raising shin% so the raising shims can be used as 
sanding shims 


Texturing Intarsia with the 
Wonder Wheel 


The Wonder Wheel, available through wwwintarsia.com, is a 
great wayto add beitunetoyour intarsia. On softwood:, sudi as 
western red cedar, it wiorks ^eatto carve in the short, deep strokes 
thatshncJate the raccoons bushycoat On harder wwds, sudi as 
the walnut we used for the raccoon's eye, it actuallybums Ihe 
wood, giving you a dark, ridi color. 

The Wonder Wheel replacesthe wheel in a girder that ruts 
between 3 450 and 4,000 rpm—be sure to fallow the rotation 
arrows on the wheel. Thewheel comesflat from Ihe Factory—so 
we use coarse sanc^oaper (40-tu 6Ci-grit) stapled to a piece of flat 
wood to give the wheel a V-shape. 


Step 5: Hand sand the backcfthe pieces.This will 
remove any burrs orteaiout. 


TIP 


ALTERNATIVE WHITE WOODS 


Othslight UTofs, such as basswood or white pte, car) be used 
for the white sections. These wrante tarn yellow offer youadd the 
polyurethane, so use onecoatef a whdepolyurethanegeloo them. 
Ihe whtfe gel is srettarto tbe standard gd. but rt’iVrh whlfe pigment 
added & Seep the weed white. 



The V does reed to be re-sharpened f rom timeto time. If you 
lird that the wheel dances around or is hard to control, it may 
need sharpened. For rough 
coats, such as the raccoon's 
coat or a bear's coat, keep the 
wheel sharp and make short, 
deep outs. For softer coats, such 
.asa cullie's coat ora horse's 
mane, let the wheel get a li ttle 
dull (rounded) and make long, 
flowing strokes. Practice going 
with Ihe gran and arrossthe 
grain to produce di Iferent textures. 
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Materials&Tools 


Step 7: Dri ll the ^"-die meter holes for the eyes I use 
black wa Inut dowel s forthe eyes and add a n aspen 
dowel to the centerfor contrast. Cut the dowels to size 
(depending on how deep the hole was drilled) and 
ma rk the location of the eye highl ight with white typing 
correction fluid. Dri II the Mo'-dia meter hole for the a spen 
dowel before rou nd ing over the eye. 

Step 3: Shape the pieces so they flow naturally from 
high to low. Use the pneumatic drum sanden Obviously, 
the raccoon's nose will be the h ighest point a nd the 
background will be the lowest 

Step 9: Sand down a piece of a spe n until it will fit i n a 
pencil sharpener Sharpen the aspen into a cone shape 
using the pencil sharpener Apply some wood glue to 
the aspen, and push it into the hole in the eye. Allow it 
to dry thoroughly, trim it off close to the eye, and sand it 
smooth. 

Step 10; Carve the raccoon's fingers into shape, using 
the Wonder Wheel. 

Step 11; Tejrtu re the raccoon's coat, us ing the 
Wonder Wheel. 

Step 1 2 ; Apply you r finis h to the top and s ides of 
each piece. Co not applyfmish to the backside. Apply a 
polyuretha ne wi ping gel li bera lly with a foam brush. After 
a minute, wipe off the excess with a papertowel.Then use 
a new paper towel to buff the fi nish with the grain. 

Step 1 3 ; Glue the pieces in place on the sh ims. Use 
a combination of hot-melt glue and 'wood glue. Make 
su le you r hot-melt glue gun gets up to at least 3 50°— 
otherwise the glue will harden before you have a chance 
to assemble the project properly. We use the hot glue 
sparingly on a few key parts to prevent it from shifting 
as you g lue the rest of the pa rts down. In th is p roject u se 
the hot glue on the two outer parts. Then use wood glue 
on the rest of the pieces. 

Step 14; Glue the shims in place in the background. 



■ W at 4^' ac 9" dark-shaded wood 
of choice (I use western red 
cedar) 

■S'i:S'](5"meduni dark- 
shaded wood of choice (I use 
western red cedar) 

■ W je 8" x 24" medum -shaded 
wood of choice (I despaired 
walnut) 

■ S'i S'at 11' light-shaded 
■wood of choice (I use western 
red cedar) 

■ S' at S' ac 7' white shaded wood 
of choice (I use aspen) 




■ 2 each ^'-diameter walnut 
do*ds ii'-long 

- Beposhtionable spray adhesive. 

■ k" i IS" ac 24" lauan plywoodfor 
the hadting and sanding shims 

■Wood glue 

tola 

■ Scroll saw Hades of choice 

■ Pneumatic dnam sander or 
flerible-dum sander 

■Wonder Wheel 


14a 
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WHAT 5 AN OUTRIGGER? 


Step 2: Using temporary bond spray adhesive or rubber 
ce ment, adhe re the five fla m ingo patterns to the wood. 
Then,, using double-sided carpet tape, mount a piece 
of contra sti ng wood to the unde rside of the flami ngo 
bill. Be sure to mou nt a tempora ry (sa me thic knessj 
piece as a n outrigger to sta bil ize you r cut. (5ee the tip 
box on using an outrigger) Drill a blade-entry hole next 
to your sta rting poi nt and cut the bi II section keepi ng 
the blade at a 90-degree angle. Set the pieces aside 
when cut, ma rki ng each piece a s you go (Exa m pie l -A, 
Flamingo 1, bil! piece A) Repeat this process for each of 
the rema ini ng flami ngos so that A, B, C, a nd D are now 
set a side. 

Step Using a small belt sander ora hand sander, 
slightly round over the edges of all pieces. I use a finish 
sander or sometimes a soft-pad hand sander with 
220-grit ga met pa per. Asse mble the fou r bi II pieces arid 
gl ue the co ntacti ng edges to each other to form a bil l. 

Step A: Finish cutting out the bodies of the five birds. 
Rou nd over all edges exce pt the bil I con necti ng point. 
Now glue the bil I to the body a nd set it a side to dry. 

Once d ry, only touch-up sa nd ing shou Id be requi red, 

For touc h-up sa nd ing, I use a soft-pad ha nd sa nder with 
220-grit garnet paper. Mount the eyes in the location 
shown u si ng epoxy glue. 


TIP 


Gen&alty speaking, an outriggers a name for a tanporary support. 
When you patasmaSptceofsemp wood bet tv your pattern pie*:, 
put anottiffpiece of the some tftfdtoess atotherpoints so the piece 
wilt stay stable as you cut It 

Step S: Mount the leaf patterns to the poplar wood 
using rubber cement or spray glue. Cut al I centeri ines 
using a #2 reverseTooth blade so they remain distinct 
Oip the leaves in the g neen dye to color them a da rk 
to light shade, a s the leaves a re natu na lly. To c reate the 
d ifferent shades from I ight to dark g ree n, leave the wood 
in the dye for a shorter o r longer time. When the leaves 
a re d ry, I ig htly ha nd sa nd 320-g rit sandpaperto remove 
the fuzz with. 

Step 6:Take the piece of wood fbrthe background 
a nd trace the pattern s ha pe onto its surface. Notice the 
dashed lines in the lower section underthe leaves and 
flamingo mounting area. Be sure to mark these lines and 
cut them as illustrated. This area provides support for 
your stack process when you assemble. 

St op 7: Cut out the background using a #5 reverse-tooth 
blade. Round over the sky edges before painting. Take 
note of the general view and paint the exposed sky area 
blu e. Leave a bare wood spot to g lue the sun i n place. 
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TIP 


Materials&Tools 


FINDING THE. CENTER FOR HANGING 

& taw fite piece, lJ} 1 using akeytiol? ro uts’bit so the pine can He 
flat against the rttT, 1 ! ttraytag j pr^vf JiJit 1 fafi anecaw be difficult 
ctf fae distrbutirn of the collective woadassembly. 

The multiple pieces In foyers amsbtft you carter away Horn the 
middle of the background piece. Ji? firrd die tarter, take cm ctiv.' 
tt'iltfi ashcnp point and stick It Into tbe back of the pteceatabouta 
10-degree argle, pointing upmrd. in front of a small mirror, kft tbe 
piece and note which side is heavy. Reposition them! inti! the piece 
bangs evenly; you hove now fotnd the center for that piece. Route 
tbe key or In, tall the mount of your choice. 


TIP 


There ae nmy ways to sign your work tpreferto usea computer 
end an image transfa technique. Using e business carder fob d 
layout program, tptint my shop name, csrt&ed on tbe first tire; 
my none, cartoned on tbe second fine, tire place, month, and yea, 
centered on the third line and an image of my signature, centred on 
tbe last tine. When l print, i ielithe program to sard if fa tbe pi trier 
in minor tnage. i use a laser printer, but you could also use acopy 
machine, If desired. Because both laser prmters andcopynrachlnes 
use beat-applied toner ioprtnt the image, you can then trarsfa tire 
Image fa the wood using an Iron set at "cotton," or a pattern transfer 
tool (a small soldering iron wvfa a fiat face tip the she of a gu&ter). 
Once tbe heat tresrsfers the tnage to tbe mocj, apply finish and your 
signature is locked and permanent 

Step 8: Place the background under the plastic 
assembly viewer Using tweezers, assemble the flamingos 
and leaves in order using yellow glue and dowel 
supports,To begin assembly, study the overall layout until 
the stacking sequence makes sense. Spot-glue the base 
of each leaf or fla m ingo to the next in the stac k Su pport 
the flamingos with a small dowel glued to the underside 
and then glued to the background. The leaves are small 
enough that they dont need a dowel support. When 
the a ssembly is com plete, set aside to d ry completely. If 
you use a q u ck-setti ng variety of yellow wood glue, the 
assem bly should ta ke a bout a n hou rto dry, 

Step 9: Use a small brush to touch up any bare or 
exposed spots 

Step 10; Spray a dear finish of your choice on the front 
and back Be sure to sign and date your piece. 


Mutt-fCnis: 

■ Mi" pink ivory or a suitable 
substitute fflamingos) 

■ M" poplar (I eaves) 

■■W'iTO'i Iff' pine or wood of 

choice l^kf and background) 

- >‘i" jc 4" x 4" I emon or pau 
amarillo 'sum 

■ M" elm and alder or contrasting 
scrap wood 

(A and B of bill) 

■M"ebony ora suitable substitute 
(Cand D, low? part of bill) 

- FiveSi:' craft store "tapes' 

■Vi"-diameterdowel (supports) 
■Sandpaper, 220 and320grits 

■ Temporary bond spray adhesive 
or rubber cement 

■Clear coat finish spray 

■ Sky blue paint (background sky) 

■ Lockwood's #4150 Moss Green 
water stain. Rite Dye, or wood 
coloring stain (leaver) 


■ Dottle-sided carpet tape 
- Epcocy gluaf orthe eyes 
■fellow wo od glue 

■let" 1 12'it2' plastic sheet 
(assembly viewer. can be made 
thicker orfrom scrap on handi 

■ 4„ Vi'-dameter dowels (legs of 
assem bly view frame! 

■ 4 round-headed screws 

IWir 

■£ r H,and#2fl 
reverse-tooth blades 
■Drill with Mt"-dia meter bit 

■ 5rrd I belt sander or hand sander 
for surface erf scrolled pieces 
■Tweezers 

■Marking pen 
■T paintbrush 
(painting barkgountfr 
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Attadi the pattern!. Use spray adhesive to attach the 
patterns tie the shiny sid? of contact paper. Cut around 
the pattern pieces Attach a fUl pattern to 
the backing board. Peel and stick the 
pattern pieces onto your 
sdetted wood. Une 
up the pattern pieces 
usingthe grain - 
direction arrows. 



Customize this classic 
colt design Da match 
your favorite color or 
breed of horse. 



Cut the p ie ces Some sections, where the color and grain 
■.flection are the same, can be cut at the same time. Cut the large 
section firstwith a 15 reverse-tooth Hade. Cutthe large section 
into smaller sections with a ftccfi Hade Number each piece on 
the bottom. Leave the baseas one large piece for now. 



■ Check tli e tit of t lie pieces Position the pieces on the 
pattern attached to the backing board. Make are you like the 
gain pattern and color of the wood you selected for eadi piece 
in relation to the other pieces. If you don't like thefrt color, or 
gain, now is thetime to make a diange. 



■ Glue select color breads together Areas where two 
colors join, tut make up the same section such asthe leg or 
rump, should be shaped £ one. Use cyanoacrylate (CA) glue to 
attachtheseareas together so you can shapethem as one piece. 
If you are doing the single-color oolt, this step is not necessary. 
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Sa n d and dupe eadt piece I use a 130-git sanding 
drum on an S' pneumatic-drum sender to start r then s'^itch to 
220-grit sanc^aperona T drum to smooth and ^hape the tight 
curves. Pendl in guide marks and chock the fit with adjoining 
pieces often. Re-mark aressto shape and sand again as needed. 



/ 

Ik / 


9 Repair any gaps. Mix CA glue with a bit of sawdust, and 
press the miicture into any snnall gaps. It acts as a custom 
color of wood putty. If the area joins two different colors,, use 
sawdust from the darker color. If you have a large gap the 
project will look better if you recut the pieces for a better fit. 



Add twetura Use a Vi’ or Vi'-diameter 130-grit sanding 
drum to shape small pieces that can't be reached with the drum 
sender. I use a cutting disc in an air grinderto cu t grooves in the 
mane and tail. Add slims to the eye and nostril. Use a caning or 
hobby kni fe to dean up the areas around the mouth and nose. 



Finish sanding tli e pieces. Use a frie-git sanding mopto 
quickly remove any scratches. Ihe mcp gets i rrto the curves and 
crevices and adds a beautiful sheen. It is possible to hand sand 
the pieces, but be sure to sand with the grai n: any sanding done 
across the gain will show up when you apply the finish. 



Some finishes add a yellow cast to white wood. To prevent that, 
caretullyappiy whi te gel stain to the white areas. Use caution 
in areas where white wood is glued to a darker wood. Wipe the 
gel stain off with a rag or cat ton swab. 



9 Sue seme sections together, h^ke sure the sections 
Frt tightly and are flat as you go along. Use CA glue tojoin 
individual sections. If you sand for lit reapply the gel stain on 
anysanded white areas. Once the colt is assembled, trace the 
hooves onto the base piece. Then cut the base into sectionsf or 
a good fit. 
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Cut the fradung heard:. Position die assembled piece 
nnthe pattern for the backing board. Trace arotiid the piece, 
making any necessary ad justments to the pattern, Cut IV inside 
of your fins. Mark the glue side and sand the edges and both 
sides of the beard. Stain or spray paint the edges and bad; of 
the board, 



9 Glue the piece to the backing board. Spread wood glue 
evenly on the baddng board. If the d ue is too thick, it may 
squeeze up between pieces. Use a few di ops of CA glue and 
aocel crater to secure the piece until the wood glue dries. Clamp 
thepiecetothe hading board and let rhe glue dry overnight 



Apply the finish. Gel varnish protect: the wood and brings 
out the ridi color. Wipe or brush thevamish onto the piece and 
wipe off the excess. Use an air compressor to blowthe gel out 
of the tracks. Use cotton swahs to dean cut other small areas. 
Apply two coats and allow than to dry overnight. 



9 Complete the piece. Add a dot of white paintto the eye 
for a highlight. Once the print is dy; apply a dear gloss to 
the eyefora lifelike look. Attach your chcice of hanger to the 
backing boardto complete the project Be sureto sign and date 
your work. 


Materials&Tools 


■ 1" x 10' x 24' medium wood sudi as cherry (body) 

■ 1" x8' x IS 1 ' white wood such as poplar (bodjd 

■ W x3' x 3" Hack wood such as ebony (eye & ear^ 

- I"x2"x2"li^itwood such as ash (hooves) 

■ W' x4' x 18" dark wood sudi as Had walnut (base) 

■ 14" x IS' x 21" plywood or masonite (backing board' 

■ Roll of dear shelf contact paper 
■Sprayadhesive 

■Wood glue 

■Gel natural varnish or spray varnish 
■White base gel varnish 
■Wiping rags 

■ Hanger 

■ Cyanoacrylate glue and accelera tor 

■ Cotton swabs 

■ 120-grit and 220-grit sanding sleeves 
Tools 

■ *2 or #3 S #5 reverse-tooth Hades or Hades of choice 

■ Pneumatic-drum sander 

■ Air grinder with 14'- or W- dameter sanding drum 
■Cutting disc for air grinder 

- Hcbby knife or carving knife 
■Sanding mop 

■ Paintbrushes 
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Breed Marking Guides 
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Raccoon Portrait 

By Neat Moore 

This raccoon design was created for my granddaughter, 

Megan, who wanted “hratcoon picture' for her bedroom., 

I use stab to color thedirterent segments, The raised and 
lowered pieces add to the realism of the portrait. 

Hot-melt glue is used to assemble the segments; it is 
strong enough to hold the portrait together, but easy 
enough to break loose if I decide 1 want to change the 
elevation of a piece. 
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Calico Cat Intarsia 

By Kathy Hfise 


If you're looking for a pnrr-foct intarsia project, 
this calico or tortoiseshell cat makes- a welcome 
add it ion to the art collection of any cat fancier. The 
different species of wood used will form the beautiful 
corubinat Lon of black-, white-, and rust-colored fur. 1 
used mahogany, black walnut, and basswood The eyes 
and nose were cut out of locust wood. The black eye 
insert is ebony. You also can customize the pattern for 
other cat colors and markings, perhaps even to match 
your own pet. 

Thanks to my father-in-iaw;. Phil MacDonald, for his 
help cutting t he project. 



Side view shows layers on this calico cat intarsia piece. 



Make about ten copies of the pattern Always keep 
a master copy to use later. Cut out and group pattern pieces 
together byodor: dark, medium light, and so on. Adhere color 
groups onto legal -size paper with glue stidc. Copy each sd: of 
odor-sorted patterns; 3 avea copyfor future use Tape contact 
paper flat on a bond. Sprayathesive on the pattern and contact 
paper and put together. Cut out each paper pattern piece. 



color and giain pattern for each separate intarsia pi ece. Your 
finished Glim at will be much more appealing with areful 
planning. Pidc wood colors that will be close to a real cei ico 
Gt"s odoring. Peel and stick the pattern pieces on your selected 
pieces of wood. The contact paper will enable youto reposition 
your pattern piece if you changeyourmind on grain direction. 
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The cat, which measures 12" *24", 
is m ade of ma hoga ny htack walnut, 
•and basswood 



scfjaretu the saw table. Equally iniprr tant is having flat wood 
for a good cut and fit. Plane any wood that is not pet fedJyflat. 
Using a send I saw, cut out all the pieces using W-thick wood. 



Q- 

MasM Cutout you i hacker hoard usi n g 1-V 1 ply wo od Use a 
full pattern and cut inside of the outsi de I iries about Mb’ all 
the way around. Sand and stain just the edges. Mark you glue 
side. For this project it's pretty dear which side is the front, but 
some projects are more symmetrical and you can easily make a 
mistake and glueto the wrong side 
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Lay out all the cut pie <« as y o u get them done on a 
fufl pattern fapetftn a wwi board Check foe fit and make 
adjustment as needed. Now is the time to make am wood 
odor or grain direction changes if you do not like the overall 
look. On this project. I decided I did not like the direction of the 
grain pa ttern on two pises. I recut and replaced both. Keep 
in mind thatthe entire pise v.ill darken with the friish. 11 is 
a good idea to test the color of your wood before you start to 
out. Take a small sample of the wood you plan on using and put 
some gel varnish on it to see whaty our final color will be. 



To make shaping easier,, group body sections 
together and flue with rya n oacry late (CA) glue, using 
am accelerator to set up in ten seconds. This ^ue technique 
is orlytemporaryfor sanding and shaping large sections and 
will break apartto sand the inside edges of each piece. See the 
tip boot on the next page 



You can make your i n tarsia project come alive by 
carefully shaping your pieces to achieve varying depths. 

I did most of the stuping and sand ng using a pneumatic 
drum sander. I used an air tool with a Ti" sanding bandto get 
the small details and round inside edges that I ooddn't nea>h 
with the big dn.im sander. As you work wi th Ihe pieces, try to 
visualize the d fferent levels of a real cat's body. If you have a cat 
in the family, take a look over its face legs, and ears. The careful 
shaping of the varying levels will give a nice i-D feel to the 
finished piece. Don't be a (raid to experiment. You can always 
reout another piece. 



Lay out the shaped pieces on a full pattern. Make any 
final sanding adjustments. Lay out on backer boardto dieckfit. 
Any trimming of overhanging edges an be done with a sanding 
tod after the pieces are gluedto the badeer board. Then simply 
retouch up the bare edges with dark stain. 
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m Apply varnish finish. Using a soft rag handwip^ Bartley's 
'AHte Base gel stain on the white pieces Let set a few minutes 
and 'wipe off wih another clean mg. Let dry overnight. Put a 
coat of gd varnish on all white pieces and let dry overnight. 
Apply final coat of varnish. Using a soft rag hand wipe natural 
gel varnish on all other pieces. Vilpe off wi th a dean rag. Let 
dry then put on a second coat. 



Glue To get her and fi n i; li. i S ike to tack together sections 
of myproject with 100% silicone glue. This prevents them 
from sliding and moving when I glue. Grouptogether the head 
legbodyand tail sections. Place a small drop nr two of glue 
between your pieces, press together, and arrange on a pattern 
beard for correct placement. Let dryovernight. 


Msteridsi 
■W i U' 1 12' dark 
walnut (Dfi 
■WiB'ic KJ'white 
basswood (lAfI 

■ W sS'k 10' mahogany [Mj 
■W , i2’i2 n haj«'JY) 

■ W 1 3" 1 3" light oak cr other 
light wood (L) 

■ W" it 2" x 2" ebony iE) 
■T4 "j(24 - k 12 - plywood 
forbadter 

■ Roll of dear shelf contact po-aper 
'Temporary tend spray adhesive 
■fellow wood glue 
■Cyanoacrylate glue 


Materials a Tools 


■ Ouidi-setacceleratar 

■ Gel natural varnish and base 
white gel stain 

■ Wiping rags 

■ Sawtocth hanger 

■ 100% silicone caulk 

Ttoki 

■ & tiade 

■ Drill with TAr'-diameter bit 

- Pneumatic-tfum sander 

■ Rotarycarvingtooi with 
sanding band 

- Vi" sanding dium 



Arrange and glue pieces to badeerboard using yellow 
wo od glue. If you need to real ign a silicone-tacked piece, 
simply pull apart. Glue and weigh down with sand bags or 
damp. Let dry overnight and then put on one more finish coat 
ofvarnish on your cat. Saturate a doth, squeece out the excess 
and wipe a light coat ofvarnish on the entire project. At to il a 
sawtooth hanger and you calico cat project isfmished. 


Use CA Glue to Hold Sections Together for Sanding 


Use cyanoacrylate glue with a quidc-sotacceleratorto held small or large sectionstogelher for shaping. 
Holding two pieces together, put one or two tiny drops ofglue on the bottom. Add a qui d: spray of the 
accelerator to the bottom area. Set on a piece of scrap paper and make sure the pieces areocmpletelyflat 
and fittigh dv. Do this quickly; it will set up in about ben seconds. Add olher pieces one at a time making 
sure theyare flat Too mudi glue will rm onto he paper and make it difticul tto break the pieces apar t 

How you can shape an entire leg or body section on the sanding drum and get a nice, even shape from 
one piece to the neid. After shaping and sanding, shai ply rap the section on a tabletop. Itwill come 
apart easily He careful wih small delicate parts;too much force'will break the wood apart. If two pieces 
don t separate, simply remit with the scroll saw on the parting line. He patient; this technique takas, a 
little practice, but he finished results make it well worth the effort. 
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Brown Pelican 
Intarsia 

By James H Hfest 


I have made many projects from 
commercial patterns and finally 
decided it was time to create my own. 
Finding the right Image is important, 
The brown pelican began when i 
saw a picture a friend had—it was 
an image I felt compelled to make. 
Make sure the image you are using 
is copyright-free or you have the 
photographer's permission to use it 
when making the pattern. 

Making the Pattern 

Start by scanning the image into a 
computer. While not necessary, it 
is helpful because you can print the 
image sdt any size. I print both color 
and black and while copies. If you 
want a larger size, print the image in. 
overlapping sections and splice them 
together. Using a Light tabie or backlit 
piece of frosted .glass makes this task 
much easier. 


Materials&Tools 


■ W 1 1 ITS" xB' poplar 

■ W 1 4'x 4" light cedar 

■ W x 4" x 7" medium cedar 
■WxTx Iff'dark cedar (lacewoed) 

■ IS" I TT6" z3’ blade walnut 

■ W x M" x41#' yellow pine 
■^■x4^'x2'whitepine 

■ I45f x 22 to' Baldc birch barter board 

■ Oil-based varnish of choice 

■ Assorted grits of sanc^aper 

bob 

■Sadi aw blades nffdim ce 

■ Sandingtods of dioice (I use a random- 
orbit palm sander and a tei t sander) 

■ Band saw (optional for re-sawing wood) 


I use the color copy as a reference 
and the black and white copy to trace 
the pattern. This makes it easier to 
determine where to make the wood 
color and grain-direction changes. 
You have to find a happy medium 
between detail and practicality If 
the pieces are too small, the detail is 
overwhelming. If they're too big. fit 
and warping can become a problem. 

Wood Selection 

Wood selection is critical. Color, 
grain pattern, and structure all affect 
the final appearance, Visualize the 
finished project in your mind and 
make notes on the pattern to reflect 
your mental image, I had a piece 
of lacewood that was wonderfully 
figured and took advantage of this 
effect to accent the flow of t he 
feathers onthe body. 

I've found that using different 
thicknesses of stock can add quite 
a bit of depth to the project , 1 resaw 
woods on the band saw to a variety of 
thicknesses,, usually in ^"-increments. 
It sales time sanding and thinner 
stock is much easier to cut, I use 
H"-thick as the base thickness on all 
my projects. 

On this project., t he head and bill 
were cut from & "-thick stock, and 
the leg which is fart her away in 
the picture, was cut from,4i"-thick 
stock. Once the finished project was 
shaped and the varying heights were 
blended.,the 3-D effect was achieved. 



A iif stir frame nf weathered wood 
accents the pelican pu rtrnit. 


Applying the Pattern 

1 makeaii of the copies needed for 
the project at the same time and 
overlap areas that are too big to ft on 
one page. There is some distort ion 
inherent in photocopies, but mak irqg 
all of the copies at the same time 
minimizes that 

To glue the pattern pieces down, I 
use spray adhesive, but onthe small 
pieces, some of the craft-rated sprays 
do not hold well, Experiment with 
the different types of adhesives and 
determine how heavy to spray it onto 
the pattern to find what works best 
for you. 

Finishing 

Finish on the project is a personal 
preference. For its long-lasting 
qualities and low maintenance, I use 
an oil-based varnish. Many patterns 
recommend a c ustom-cut backing 
board for a stand-alone appearance, 
but I usually add a frame to all of my 
pieces. For this project, I used a Baltic 
birch backer and made a rustic frame 
from weal hared oak that spent t he 
first SO years of its existence as the 
handies on a wheel barrow. Don't be 
tempted to c Lit cornets in this area, A 
distinct frame can really enhance the 
appeal of your project 
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Bobcat on 
the Rocks 

By Jawtte Squats 
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An except ional intarsia. piece relies on pattern design 
wood selection, and cutting and shaping skills, The 
same design completed by different artists can produce 
dramatically different results. 

lime spent choosing the right wood for each section 
will be evident in the finished project Consider the 
color, grain, and thickness of your potent ial selections. 
Plan the placement of each pattern piece, taking 
advantage of the figure of the wood to enhance the 
project. Trace the pattern onto clear plastic. Hold the 
clear pattern on the wood and slide it aro u nd until you 
find the perfect grain for the piece. Place c ut pieces on 
top of the clear pattern to aid in your selection. 

1 use myrtle for the bobcat Myrtle is a hard wood and 
burns easily when you are cutting and shaping. 

Use clear packaging tape to help lubricate the blade 
and make patte rn removal easy. When work ing with 
hard woods, it is easy to start p ushi ng the wood 
through the blade to go faster, especially as the blade 



A transparent pattern helps with wood tel e rtion, 


dulls. Let the blade do the cutting Excessive force can 
result in bowed edges. 1 fnequendv check the edges of 
cut pieces to make sure they are square. If you do find 
bowed edges, use a spindle sander to square the piece 
before moving on to the next section Change the blade 
frequently. If you find the wood star ting to burn as 
you're crating, try cutting from the other direction, The 
grain direction can affect the amount of burning. 



the bottom oF eadi piece as you cut it Assemble the pieces cn 
a master pattern to diedt for fi t and wood selection. Leave the 
small tufts on the rips of the ears connected to the ears for now. 



9 Cu t the bad, left rear leg, and ear tufts, Cut the 
outi ine of the bad pieces. CuttFie areaf or the ear tuft in the 
back and then out the ear tufts ft cm the ears. Trace the outline 
of the bad onto the stodi for the leFt rear leg. 



M Cut the right side and right rear leg The grain direction 
runs the same wayforthesetwo pieces, so you can outbolhof 
them together and then out the individual pieces apart. 



D 

!==■ Cut the f ron t legs unit feet Do not out the itripesthat 
are totally sui rounded by the leg. Cut the Full stripes and the 
legs including the feet, 'hike sue to align the grain direction of 
the stripes with the le^. 


130 Big Boohof lataKlaWDortworliktg—Aiaub 


































5 



A 


(lit the inlay stripe;. Drill bbde-enlry holes in the leg 
for the inlaw s tripes. Follow the lines exactly and make sure 
rite blade is square with the tall e. Follow the lines on the inlay 
stock and make sure these aits are square as well. 



hfl Cut the rocks and tree- Make sue all of the pieces lit 
together tightly. Try to find interesting pieces that complement 
the cat. both in grain and coloring. You can carve in tortured 
you can't getthe right effect with the wood": grain. 



9 Vary the thickness of the pieces You can use different 
thicknesses of wood, resaw the wood, or add shims under 
the wood. See the chart on the pa ttern for the recommended 
thicknesses of the different sections. 



■ Begin shaping the pieces. Glue the leg pieces together; 
they will he shaped as units. Rough shape the pieces with a 
flexible-drum sander equipped with a 120-grit sancing dium. 
Switchto a 230-grit sanding drum to remove the scratches. 



Continue shaping the project. Shape the rest of the 
project, leaving ihefacefor last The cat's frontier are resting 
on the rocks and shoJd remain higher than the rocksfor proper 
perspective. Polish the pieces with a 220-grit mcp sander. 
Replace the pieces on Ihe master pattern to check for fit and Bow. 



W Shape the face. This b the trickiest part. Flaoethe pieces 
in position away from the main project. Use a sanding drum in a 
rotarypower carverto rcugh contour the pieces wtiilelhey are in 
posihen. Smooth the pieces with Ihe flesdble-ckum sanda and 
then polish them 'with the mcp sander. Glue the intarsia together. 
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'I Apply thefin iih, Apply adot of antiquewhite pant to eadi 
eye for a highlight. Position the project on a laary susan. Apply gel 
varnish to the sides and top with a foarn brush. Wipe off the excess 
with pepertowels. H ow the excess out of Ihe cracks with an air 
compressor or use a soft dental tod to remove it. Allow the varnish 
to dry overnight and apply a second coat. 
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■ Sign and date yourpdeoe.. Attach a hanger to the back. 
Sign and date the back of the project. I use a permanent marker 
and indude a list of all the woods used in the project. 



m Assemble the project Trace the projed onto a piece of 
W-thidt Baltic birch piy wood. Cut Vi" inside the lines. Sand and 
bevel the edges of the badting board, darken the edges with 
a marker or black paint, and glue and damp the intarsia to the 
backing board. 


Afaferiak 

■ 1" x7' x 24' dark, striped myrtle 
(front legs and upper part 

of head) 

■ W x 12" x 12" darker-grained 
myrtle (beck and rear legs) 

■ I" xS'xSnight myrtle 
(lower faced 

■ I"x6"xl2' Peruvian walnut or 
dark wood of choice (stripes cn 
legs. face, and mouth: outline of 
ears and eyes) 

■1" x3" x fi' aspen or light 'wood 
of choice (munle, diin, 
aroind eyes) 

■ W to V i i n ifi" figured maple 
(insides of ears) 

■ l"xl"x,2' dierryfriosg) 

■ I"x1"t 2' satinwood or 
yellcViheart (eyes) 

■ W x W x 2" ebonyfpupils, 
use a riser to conserve 
expensive ebonyfl 

■«'x S'x 16" buckeye burl (rodts) 

■ x T x8' blue pine (rodts) 

■ S' 1 4'x7‘spatted pin oak 
(tree stump) 

■ S'-thidi soap of walnut (center 
part of free stump) 

■ Clear plastic (to trace pattern) 

- Fine point permanent marker 

■ Wx 24' x 24" Baltic birch 
plywood (backing board) 


Materials&Tool? 


■Clear packaging tape 
■Spray adhesive 
■Sandpaper. 220 grit 

■ Assorted gits of sending 
drum covers 

■Wood glue 

■ Antique white aoylic paint 
(eye highlight! 

-Bladsacrylicpaint or large 
black marker (sides of 
backing board) 

■ Gel varnish 
■Papertcwels 
-Hanger of choice 
-Disposable foam brush 

fcafc 

■ A7 reverse-tooth stroll saw 
blades or Hades of choice 
(you'll use a lot) 

■Flexible-drum sander 
■Spindle sander 
■Flotary power carver 
-Sanding mops 

■ Air compressor (to remove 
finish from cradts) 
-FXibber-tip dental tool 

(to remove ate ess finish) 
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Part Thickness 


Legend 


PW^.^^,.Peruvian walnut 
LM„„..M^.Lig'ht myrtle 
M^.^^,.Myrtle 
BB Buckeye burf 

FVi _,.Fiq u red maple 

C ululullulL Oieny 

A .__ >__i u_u - A spen 

BP _^^,.BIue pine 
SP^u^^.Spafted pin oak 
..Walnut 

S .^-...Sati nwrood 

Ebony 


Bade 

Vi" 

Left re jt leg 

W 

Majority of cat (Jf net 
□tdenvlfe specified) 

r 

Nose area 

THT 

Right near leg 

H" 

Tc-es on right i ea r leg 

ft" 

Pocks and tree 

wpttratito 

h"(lnirDnti 
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Painted Pony 

By James Haumesser 


Always fascinated by carouse] horses,. 1 made several 
scaled-down versions of the famous painted ponies 
from commercially available intarsia patterns but felt 
something was missing Then, while searching online,. 
I found a Deritiel Carousel coloring book and started 
making my own simple patterns. They have become 
increasingly detailed over time. 

Most carousel horses feature bright., vibrant: colors,, 
so I use paint to bring my pieces to life. I prefer to use 
l!4 n -thick pine shelving material. Made of 1 !i"-wide 
strips, it generally does not warp like solid stock. I 
select the pieces with the fewest knots and then let 
them age for about a year, 



■ Transfer the pattern Use a fine stylus and carbon or 
gaphite paper to trace the pa ttern onto the wood. The finer Ihe 
line,the more accurate the cuts will be. The head and the body 
usually fit onto two 1ST 1 blanks with the tail and leg fitting 
onto the wood left over from the main sections. 
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Cut the ms in secti ons Rough cut outsidethe lines to 
separate the blank into section;. Make sure you Linda- is square 
to the table. Then cut along the lines and (heck the fit of the 
main sections. Accurate cutting and proper fit ting will saveyou 
time during final assembly. 


2 





Cut the individual pieces Reassemblethe deagn as you 
go. Usethe pattern as a guide. Dedde which sectionsto raise 
or lower. I use a band sawto out shims that range from Wi'-to 
W-thidc from scraps of pine, line up the grain direction on any 
exposed shims with the adjoining project. 


3 



tools to add detailsto the mane, tail, harness, teeth, and any 
other areas desi red. Use a router with a 14'-radius roundcver 
Id t to be-el any adjoining pieces that are not shaped. This bevei 
emphasize; segments that highlight the design. 




■■ Samt and. seat The pieces, Sand all of the exposed wood 


with 180-grit sanc^aper. Remove any sanding dust wi th 
compressed air. Appiya coat ofan equal mix of shellacand 
denatured alcohol This sealing ooa t minimizes raised grain 
afteryou apply the white acrylic paint primer. 



Apply the primer-'rlrtite is traditionallyused as the primer 
for carousel horses. I use an airbrush to apply Ihe paint and 
a linerbrush for thefme details, but you can csea brush for 
everything. It generally takes at I east two coats to obtain a 
consistent color. 



Apply the base coat Add cneto two coats of the main 
sci id color on the appot opuiate areas. You can follow my color 
scheme or create you own. Don't worry about the shading or 
details at this point; they will be added after the base coat dries. 
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Add the shading Set the airbrush to a thin spray and 
hold it at a low angle to the surface. Imagine what areas would 
be shaded if light shown down on a pony. Add shadows and 
definition to those areas. 



Paint the detail areas. I use tine brushes and thin the 
paint with water. Be sure to finish the sides and hot tom edges 
of eadi piece. Because I i notnt the finished horse on a mirror, 
Ihe bottom edge of the pieces can be seen in the reflection. 



Apply the dear fi u is-li. Allow the paint to dy thoroughly, 
'-'-ft! e acrylic paint dries quickly it's best to allowthe piecesto 
dry overnight Then apply two coats of dear gloss aajdicvamish 
aocondingto the manufacturer's instructions. 



M ount the project. I attach ihe pieces to a mirror using 
silicone caulking, then use a razorand window-wasting fluid 
to remove any caulkthatsgueejes ou t. You could trace around 
the pieces on a piece of plywood, then cut inside the lines for a 
traditional backing boa d. Attach the pieces with glue and use a 
weight to hold them in place until the glue dries. 


FAIHT1HG COLORS AHP SET UP 

I avoid mtdng special colon, lt& ofte .n necessary to do tiudi-sfs later, 
mil it £ difficult to isx&e a good match wnfes yoa stillhavesomeof 
the ats&ai color available. 

Set up several cardboard sheets md arrange tbe pieces on 
lad imdaalsheets by color. Support theprgject pieces on small scrips 
to teq? them from string to thecardboard. Apply the paint, then 
move onto tbe oest sheet of cardboard md a new color. 


Materials^ 

■ ! W it 18" x d' pine she! f board or 
wood of choice 

■Carbon paper or graphite paper 

■ Assorted grits of sandpaper up 
to 180-grit 

■Shellac 

■ Denatured alcohol 

■ White acrylic paint (primer) 

■ Acrylic paint colors of choice 

■Gar gloss acrylic varnish 

■ Wood glue or silicone caulk 

■ Framed mirror or plywood 
(backing board' 

■Window washing fluid 
(for dan mirror) 


Materials &Tools 


frofr 

■ ft reverse-tooth blades or 
Nader of choice 

■ Asset ted carving and shaping 
tools of choice 

■ Pouter with TA"-radius 
roundoverNt 

■Airbrush or assorted 
paintbrushes of choice 
■Razor(todean miner) 
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Majestic 

Elephant 

Mosaic 





By Susan Mathis 




The lines and wrinkles in an elephant's face are well 
suited for a mosaic treatment. The trick was capturi ng 
the creature's pro ud maiest ic look. 

1 c ut the trunk into several pieces and stagger the 
sections for additional dimension, I support the trunk 
pieces with dowels and biscuits. For a.simpler project., 
you can leave the trunk solid. 

Number the pieces as you cut them. Sand and shape 
the individual pieces as desired 1 add tf-thick shims 
under the right ear. face, and trunk to add more depth. 

Using the photo as a reference, color the pieces with 
thinned acrylic paint . 1 use light gray, medium gray, 
and dark gray for the head, white for the tusks, and 
black for the eyes. Add a dot of undiluted white to the 
eyes to make them sparkle, 

Glue the project together and glue it to a backing 
board. 1 create the backing board for the trunk in 
sections and follow the canto ur of the tr unk, Spray the 
project with one coat of sealer and Jet it dry completely 

To bring the portrait to life, I apply a wash of stain 
before the final coat of sealer. Tract ice this technique on 



a piece of scrap wood first, Working quickly, one section 
at a time, apply black stain with a brush or a rag Wipe a 
little stain off with a clean rag. The amount you remove 
is up to you Use the same technique on the rest of the 
project Let the stain dry completely and apply a coat of 
spray sealer. 


Atatena'Jh lUtiiMidL 

■ at 20" *22' pine or wood of choice 
■Assorted !4'-thidt pieces of strap (shims) 

■14" *20" * 22' hardboard or pl ywood (backing board) 
■Sprayadhesive 

■ Acrylic paint: white, black, light gray, medium gray r and dark gray 

■ Soft doth 

■Assorted paintbrushes 

■ Wood glue 
■Sandpaper 

■ Blade atain 

■ Rat spray lacquer or sealer of choice 

■ Dowels or joint biscuit; (optional to reinforce trunk) 


Tvohi 

■ #5 reverse-tooth blades cr blades of choice 

■ Hand rotary tool (optional for shaping) 

■ [rill with tit to fit dowels or router with biscuit-joint bit (optional) 


100 
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Spring 

Songbirds 

ByJanette icjuare 
Design by Bruce llfarthmgtion 


Intricate details really bring this piece to life. Bruce 
has taken great pains to make every aspect of the piece 
interesting. 1 Love the slightly askew shingles on the 
birdfeeder roof and the bright colors brought in by 
representing several types of songbirds. Ae soon as 
Bruce shared the design with me. 1 knew 1 had to make 
it. This is a challenging project., but the end results are 
well worth the effort. 


I approached this project differently than I usually do. 
Because of some of the smaller pieces,. I found it easier 
to glue some pieces together as 1 went along. I broke the 
project down into more manageable segments to make 
it Jess intimidating By cuttl ng and shapi ng specific 
segments or elements before mov ing on to the next.. I 
could see my progress, which kept me motivated. 
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Construct the root. Each shingle is made up of several 
piece* to create a weathered look. talarcode and number the 
pattern, and select the woods you will use for each color. Cut 
and ^ue each shingle together. After the indvidual shingles 
are glued together, sand and shape each shingle. The top of the 
shingle e W low^er than the bottom of the shingle., simulating 
areal roof. Once all of the shingles are shaped glue Iheroof 
section together. 


Cut and shape each bird separately. This way they can 
be fit in to the birdf eeder individually. Most of the feathers can 
be cut as one piece; than the individual feathers can be cut. 
Shape each feather and glue it to the previous one asyou go 
along. Shape and ^uaaH the individual biids together. Paint a 
small dowel blade Druse a permanent marker for the eyes. Add 
a dot of white acrylic paint to the eyes for a highlight. 



afl Cat the rest of t he birdfeeder When cu tting Ihe feeder, 

I ajtstraightacmssas if the tird wasn't there. Cry assemble the 
rightside, place the nuthatch in position, and trace around it. 
Cut el ong the traced linesfnra better fit. Adda K"4fkk riser 
to the back of the nutha tch. Make sure the rfeer doesn't show 
when assembled. Cutthe tray piece next. I glue the diickadee 
on top of thetirdfeeder pieces, like an overlay, for more depth 
and'intension. I use the trace and cut method, as I did with the 
nuthatch, for the feet of the other three birds. 



Stupe the pieces ef the bi i dfeeder Reduce the 
thickness of the pieces for the main structure by W. The tray 
per hen is thicker. Taper the pieces that make up the bads sides 
of the tray so they'’disappear™ behind the feeder. The I eft tray 
piece begins lower on the right, tapers upto meet the cardinal, 
and is level with Ihe front piece Taper the front part of thetray 
lower on the left; the right tmy piece tapers slightly to wards 
the right. Cut out and glue a TS"-thick shim to the bads of the 
shingled roof. The shim should not be visible after everything is 
glued together. 
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n Shape the birdseed and assemble the feeder. The 
three birdseed sections should be raised by and Va" 
respectively to give the effect of depth and dimension. Eluded 
wood gives a wonderful seed effect If you don't have wood 
that resembles birdseed.you could texture those sections 
by dimpling the wood surface, thee you're satisfied with the 
shaping of the birdseed, lightly ease the edges wi th 1 20-git 
sandpaper, Glue the birdseed,, bit d feedei. nuthatch and 
chickadee in place 



space in this project makes it easyto make mistakes that 
keep piecesfrom lining up properly, it is helpful to trace the 
adjoining sections of the bird feeder roof onto the pattern first. 
Worktoward the large branch. The grain direction changes in 
some areas. Cut the veins in the I eaves,, stopping just before you 
cut the entire way through; it's easier to shape die leaves first, 
then complete the cuts separating the leaves. 



lowering it to the roof, but not below it. fou want the leaf to 
lock like it's in front of the roof. The nert one will appear to te 
under the surounding ones. Mark the contour of the shaped 
leaves on the neuct ones to be shaped as you go. I use a smaller 
sleeve cn die spindle sander to gve a concave look on some 
and a floibi e-drum sander on othersto round them. Run your 
sandpaper through the 'veins to dear out the sawdust Glue 
them all together. 



Cut the large tree branch. To adjust the pattern for fit, 
align a copy of the large branch pattern underthe project. 

Hold the pattern in position, and slide a piece of carbon paper 
between the pattern and project The riser inder the roof 
makes it difficultto trace wi Ih a pendl. Trace around the roof 
with a finishing nail or awl held at a Wangle. Attach the 
pattern to the work piece, and cut along the carbon paper lines 
Glue the branch together, and shape it as one piece. Glue the 
branch to the rest of the intarsia. 
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Note: Page numbers In bold 
Indicate projects. 

annuals See rise bf ids 

about: overview of projects 7 
Arabian hors^ 132-37 
bobcat on rocks 169-74 
bu nnles, 36-37 
calico cat 1*0-65 
cat'tther animal 
magnets, 115-17 
colts, 151-57 
elephant. 160-43 
fan portrait, 150-51 
painted pony, 175-79 
puppy In basket 190-14 
raccocn, 140-44 
raccocn portrait, 150-59 
squirrel, 130-31 
Arabian horse-132-37 

baby wipes, 127 
backing boards 

adding strength with, 11 £ 
edge gluing vs* 33 
gluing, 19,33. 95 
berries, birds and,wreath, 
99-105 

bevels, establishing. 45 
birds 

about: overview of projects 0 
berries and, wl nter wreath, 
99-105 

cardinal fame, 96-90 
chickadee, 121-23 
duck* 25-29 
flamingos, 145-49 
macaw, 16-21 
pelican, 106-7,1*6,1*7-6H 
songbirds on birdhouse, 
1B4-B9 
toucan, 110-11 
toucan mosaic boic 124-19 
turkey, 80-07 
woodpecker, 138-39 
Has so ms, 3* 
bobcat on rocks 169-74 
boMoucan mosaic. 124-29 
bunnies, 36-37 


calla lilies, 22-24 
card Inal fame, 96-90 
cats 

bobcat on rocks, 169-74 
calico, 1*0-65 
magnets 115-17 
center of work, finding 147 
chickadee, 122-23 
clamps quick, 40 
colors 

adding to project 16-21,60, 

177 

mbdng paint and dye. 16 
painting and setu p, 177 
Rite Dye fop 146 
tints, 60 
washes 16,60 

COltS 152-57 

contouring wood pieces, 32 
crosses. Seecup and loaf; stained 
glass 

cup and loaf 40-43 
cuts 

ccntourlng 32 
planning 45 

practice 121 

scroll saw blade for, 31 
square 75 
trimming for fit 32 

designing patterns 22-24 
doortoppep magnolia.44-50 
duck* 25-29 
dye. See colors 

elephant. 100-03 

finger tips, protecting TO 
flamingos 145-49 
flowers 

about: overview of projects 6 
blossoms. 30 
calla lilies, 22-24 
leaf frame, 69-73 
magnolia door toppep 44-50 
rose, 39 

rose frame 74,75-79 
scarecrow, 80-95 
sunflower wreath. 54-63 
fo« portrait 150-51 


frames 

cardinal, 95-90 
custom Inlay.25-29 
fall leaf 69-73 
nose, 74,75-79 

gluing 

to backing board, 33, 93 
cleaning hands after, 127 
to edge, 33 

to hold sections together for 
sanding 163 
q u fck clamps for, 40 
small pieces twtthout 
sllppagej, 100 

grain of wood. creating effects 
wfrh, 12-15 

hanging work, 147 
horse, 132-37. Seeako cobs 
pony painted 

leaf1fame,*9-73 
lighthouse scene.,64-60 

macaw. 16-21 

magnets of animals, 115-17 
magnolia door topper, 44-50 
mallard, 25-29 

'outriggers, 146 

pelican, 106-7,1*6,1*7-60 
pieces. Seecuts 
pony, painted, 175-79 
projects ever view, 6-7 
puppy In basket 100-14 
puppy magnets, 115-17 

raccoon, 140-44 
raccoon portrait 1.50-59 
Roberts, Judy Gale, class (Q & A] 
Wbh 30-33 

rose, W 

rose frame, 74,75-79 
router safety, 126 
mbter fingertips, 70 

sandbags, making 134 
sanding pieces 32-33,70, si, 
163 


scarecrow, 00-95 
scenes 

about: overview cf projects 7 
cup and loaf, 4D-43 
llglirthouse scene, 64-68 
seaside scene, 34-35P 51-57 
stained glass 12-15 
scroll saw. See at so cuts 
blade to use, 31 
squa rl ng table. 42 
seaside scene, 34-35,51-57 
signing work, 147 
songbirds on birdhouse, 104-09 
squaring taHe 42 
squirrel, 136-31 
stained glass 12-15 
sunflower wreath, 50-63 

techniques.See also wood 
about: overview of, 6 
adding color, 16-21,60,177 
creating custom In by frame, 
25-29 

designing patterns 22-24 
texturing Intarsb. 140 
toucan, 110-21 
toucan mosaic bcot 124-29 

Wonder Wheel, 140 
wood 

contouring pieces, 32 
cutting. See cuts 
fitting pieces together, 32 
gluing pieces together 33 
grain, creating effects wtth, 
12-15 

nu mber of shades needed, 31 
outriggers (supports! 146 
planning cuts, 45 
sand Ing pieces, 32-33,70, 
ei, 163 

selecting, 10-11,31 
shim pieces under, 31 
thickness of, 31 
types and characteristics 
10-11,31 
wtifie, 140 

woodpecker, 138- 39 
wreaths 

birds and berries, 99-105 
sunflowet 5S-63 
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More Great Project Books from Pox Chapel Publishing 



Wildlife Projects 

28 Favorite Pi ejects and Patterns 
By Editors of Scroti Saw 
Htoetf tuortv^i Curts 

Disoweryoui inner Dt Doolittle as you 
work on ihese all time fanwite animal 
prelects frem the archives of ftmflitn*' 
g H (lifts. 

ISBN: 978-1-56E23-502-1 
$19.95 -112 Pages 


INTARSIA 

1 ,i| i v^muc, l nr .. i:. i ■: 





Intarsld Woodworking 
for Beginners 

SfcfHJcriMing Cessans for 
GFotfiag Beautiful Wood Mm arcs 
By Kathy Wise 

lfou '-II learn everything you need to know 
bo make beautiftf intasiaarbvork—from 
rutting basic shapes and sanding bosh de- 
cutting andcreating depth. 

ISBN: 978-1-66623-442-0 
$19.95 ■ 128 Pages 



Wildlife Inursia 

AStEp-by-StepGuide taMaking 
J-Dimens&nat Wooden Portraits 
ByJudyGale Roberts and JetryBooher 

loam bo create beau tiful wod rlaj art 
fcr North American wildlife jnduding a 
wild mustang bull moose.and bald ea^e. 
Nudes bps forsimularing fur,and all Ihe 
basics for getting started. 

ISBN: 978-1-56523-2S2-2 
*19.95- 128 Pages 



Animal Portraits In Wood 

Cra’.fhTig J 6 Artis tic.Mosaics 
with YourScroti Saw 

By Neal Moore 

Learn the technique ofsaolled mosaics 
with sfep-by-sbep demonstrations and 
patterns for 12 Hcrlh American animals 

ISBN: 978-1 -56623-293-8 
$17.95 ■ 128 Rages 



Custom Wooden Boras 
for the Scroll Saw 

riaoorafrw PetrhniigoFS and 
Complete Ptans for 3 1 Propers 
By Diana L Thompson 

learn the basis ofmatoig beauhfulwooden 
leepake bccees—indudiig tips on bools, 
void dores and finishing techniques lorn 
noted designer DianaThcrnpson, 

ISBN: 978-1 -56523-212-9 
$17.95 -112 Pages 



Making Furniture 
and Dollhouses for 
American Girl and 
Other 18-Inch Dolls 

Second EtS fen. Revised ^Expanded 
By Dennis Simmons 

Create a ddlhousearid furniture 
with chanting details fer the 
American Grl* aid other l&'dolb 
using easy-to-follow hstiurticris. 

ISBN: 978-1-56623-402^4 
$24.95 ■ 200 Pages 


SCROLLSAW 

In add rion to being a leading source of woodworking books and WDs, Foci Chapel 
also publishes Ikiisdkie.dm^Oflfa. Released quarterly, hdelbers 

premium project, expert tps and techncjues from today's finest woodworking 
artists, and in-depth information about the lawsftoob equipment and materials 

Subscribe Today 1 

Scroll Saw Woodworking & Crofts: 888-840-8590 

ivww.scroWsawer.com 



ScroUS* 


Look for These Books at Your Local Bookstore or Woodworking Retailer 

To order direct, call B0fM57-9112 or visit www .FoxChapeSPubiisbing.com 

By mail, please send chedc or money orefer + $4 jOQ per bookfor S4H to: Fooc Chapel Pjblishingt 1970 Broad Streep East Petersburg PA 17520 

































Craft iS Hobbies,n/food working $24.95 U5 







Some of the fun and challenging 
projects inside Big Book of 
fntarsta Woodworking Include: 

* Beautiful seasonal wreath designs 
•,A kid-friendly toucan prefect 

■ Intricately detailed bird and animal designs 

■ Gift-worthy frames for every occasion, 

* A stunning stained glass window 


Create a Work of Art 
with Your Scroll Saw 


Ask woodworkers or crafters wfiat their favorite scroll 
saw prefect is and an overwhelming majority will say 
mtarsla. Why! because the craft of mtarsla is fun and 
easy to learn, requires very few materials, and offers 
an unlimited range of artistic projects that you'll 
proudly display or give as cherished gifts. And that's 
why we've packed 37 of the most popular Intatsla 
projects from Scroll Sow Woodworking & Crufts tnto 
tills one big collection. 


Whether you area beginner or have be en scrolling 
for years, you'll be inspired by the unique and beautiful 
designs and inspirationa l stories from renowned mta rsla 
artists Kathy Wise, Judy Gale Roberts, Janette Square, 
Frank Droege.John Morgan, and others. Plus, you will 
find expert step-by-step instructions along with the 
crisp photos, detailed patter 
drat guarantee Intarsla-making success. 


Fox Chapel 

HJ31IJHIHC 
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ScroUSaw Woodworking & Crafts Is the leading how-to 
magazine for scroll saw artists and wood crafters, and 
includes step-by-step projects, tips, techniques, and 
designs from today's top pattern designers, 
















































